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New York Office, 5 Union Square. 
PROFESSIONAL CARDS. / LOUIS G. WIESENTHAL. NATIONAL 
| Teacher of Music. Specialties, Violoncello, Flute, 
Bassoon. A vad care John Church & Co. 
VICTOR FLECHTER 
Teacher of Violin (from aj Beem sy High School of MRS. H. KITCHELL, 
Music, Berlin). No. 365 W. F Steed. Cincianadl. Teacher of Vocal and Instrumental Music. No. 345 
MISS JOSEPHINE H. HOLBROOK a BRIE, PA. 
Ferg of if ee baaren’ oot Vocalization. nie r PF ogee A. — ry Resa Four weeks, beginning July 11. 
t references given. dress George Street. ‘eacher o treet. 
bee ae . iano and Singing 0. 4 Hopkins Stree GEO. F. ROOT, 
THEO. HOLLE, EMIL LIEBLING FREDERIC W. ROOT 
MISS FANNIE E. BEST / ’ 
Teacher of Piano, residence 349 George Street. Teacher of ‘the oy, aor o{lstionet. Address 545! snd seven Assistant Teachers and Soloists. 
OTTO SINGER (Pianist and Director), os ves Instructions in Singing, Playing, Harmony, and 
, Orders ALEX. SCHWEBEL’S “REED BAND AND | the Art of Teachiug. 
No. ae re a wit = ORCHESTRA. Solo, Duet, Trio, Quartet, Choir, Chorus and Ora- 
_s Music furnished for all occasions. Address, No. 412/ torio Singing, Recitals, and Concerts. 
: ee et Race Street, or John Church & Co. The first Normal Musical Institute established, 
Keppler’s Hotel, Teach Music. Orders left with os - weno veneer and by far the most successful in results. 
Charch & Co, NO. A. BROEKHOVEN, Membership Tickets, Ten Dollarseach. For other 
Teacher of Violin, Harmony, Composition. and Instru- | expenses and particulars, see cirewlar, sent free 
ALEX. HAIG Sh! ae nrg Pa mentation. Vocal and Instrumental Music arranged. | on application. 
Teacher of w of Vetoes on] Finns. hues bay, oben vp — Par- | Residence, 402 Race Street. John Cherch & Co., Cincinnati, 0. 
Orpheus Society, irie, Pa. 


Sea W. DORR NES. & Co., 
or care of John Church 
444 Broadway, 8 


A. KLEIMEYER 
©. 148 Laurel Street. Teacher of Music. Orders left 
with John Church & Co. 





MISS BERTHA ROEDTER, 
Teacher of Piano, Address Richmond Street, Cin- 


MISS LAURA B. JORDAN, 
Teacher of Piano, Mt. Adams. City orders left with 
John Church & Co. 





ventions. Address, care of 
John Church & Co., Cincinnati. 





PROF WENDELL SCHIEL, 
Trem ot AS in the Public Schools, Instract- 
or patbodp sn inging. Address Chase Av- 
alnut filet City. 


A. X. X. SCHWEBEL, 
Teacher of Violin, cE Flute. Address, 412 
reet. 


MISS PATTI THORNDICK, 
Teacher of Piano, No. 1103 Scott Street, Covington, 
Ky ., or care John Church & Co. 


MRS. H. E’ STUY VESANT. 
Teacher of Vocal and Instrumental Music, at Bartholo- 
See 0. 137 Broadway ; or, care ; Joba Church 
Ly tons and ben wen on hg = a limited nu 
para ee Church & Co ‘* 
(M ber ot oe F any po i 708 Pere, 
e ' 
the Vi cow for Concerts ad at furnish the 
same for Geach Haneous Concerts. 
John Chareh & Co. 


-ADOLPH CARPE (Pianist), 
23 Webster Street. Onders left with John Church & Co. 


MISS S. E. NEWMAN eget 
Teacher of Piano Organ, 166 West Seventh Street. 


SEIDENSTICKER’S REED BAND AND 


ORCHESTRA 
i Music for Concerts, Balls, Parties, Wed- 


in; Orders left. with John Church & Co. will 
bem Tw prompt ee RAD 
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MRS, xv 
Jane Stect Camp eens a 
Choir, pint ME accepts en- 


‘nese of Concert 
Leave orders with John Church & Co. 





. HN KOPP, 
R ns 
vat Ty Address 
MONS 4 








MDME. DELARIVIERE 





eprint cst, rendre joke Chars 





MISS RUTH JONES arene) 
Can be engaged for a limited number of Concerts dur- 
ing the season of 1881. Address John Church & Co. 


PROF. JULIUS STURM 
Teacher of Piano, Guitar, Fiute, Violin, Viola, Violon- 
cello, Singing, and Thorough-bass. Particular attention 
given Ny ay in learning the violin, and to the pupils 
of evening classes in vocal and string quartettes. Willi 
also attend to conducting of amateur orchestras and 
singing societies. Residence Greenwood Street, Cor- 
ryville. 








HENRY EICH, 
Teacher of Music. Address 324 W ‘alnat Sreet, or John 
Church & Co. 


MISS KATE SCHMIDT, 
No. 17 West Ninth Street, mcr Orde Ky., Teacher of 
Vocal and Instrumental Mosic ers feft with John 
Church & Co. 














F.W ERNER | (Steinbrecher), 
Neo. 7 West Ninth Street, Teacher of Music. Orders 
left with Joho Charch & Co. 


CHARLES ‘WARREN, 
Professor of Music, continues to teach Flute, Guitar, 
Piano, and Theory of Music. Residence. south side 
Kemper Street, bet. Marie and Eim, West Walnut 
Hills. Orders left with John Church & Co. will be 
promptly s attended to, 


MADAME CAROLINE RIV E, 
No. 431 West Sixth Street, Teacherof Vocal ‘and Instru- 
mental Music. 





CHARLES. RAETENS. 
Violin, Piano (with Violin accompaniment), Harmony, 
Composition, Instrumentation, Vocal Reading at Sight. 
Address 452 Elm 5t. 





A WELL-KNOWN NEW YORK TE. \CHER 
(Married), a German University man and superior 
wants to take charge of the music, German, 
and classic - ong = tg of a flourishing western semi- 
—> on jou ladies. For particulars and references, 
hurch & Co., 66 West Fourth St., Cin., O. 








SCHOOLS AND COLLEGES. 


G ALE FEMALE COLLEGE, " 
Twenty: collegiate year. adame ive - 
others in musical department. Address Rev. L. D. 


Potter, D. D., President, 





Reet & Sens Masic Co., Chicago, If. 
CINCINNATI 


COLLEGE OF MUSIC, 


B05 Race Street. 


All branches of music taught. Pupils can enter 
any time, and nen-residents can secure board in 
the building. Circular and special information 
sent on application to 


MISS DORA NELSON, President, 
CINCINN: ATI, 0. 





DANA’S MUSICAL INSTITUTE, 


WARREN, 
An Institution devoted an sand to the study of 
Music; embracing systematic courses of study in 
Veice, Theory, and all instruments in use in the 


Church, Parlor, Orchestra and Band. 
year, including books and music. 
i869. Fall term opens Se ptember Lith, 
elegant catalogues, address 

JUNIUS DANA, Secretary. 


Tuition $150 per 
Established in 
1879. For 


YHURCH 


and COS THREE YEARS’ 
SYSTEM of HIRE of PIANOFPORTES and 
ORGANS, by which the Instrament becomes 
the property of the Hirer at the end of the 
nied year provided each quarter's hire shall 
have been regularly paid in advance. Piano 
fortes, new, from £25.00, Organs, from $10.00, 


per quarter. 
Cuvuecns and Co., 


(CHURCH 


» apaplaes and SON’S Uprights, 
Fancy vy Woods ; 


66 West Fourth 8t., Cincinnati, 0 
and© O'S EMERSONS in Squares, 
Cottages, and Uprights 


nm 


uv RCH and ©CO’S CHICKERINGS, 
‘Squares, Uprights, and Grands. 

cu RCH and OO’S IM PROVED COM BI- 
NATION ORGANS, with “ Qualifying Tubes."’ 
Combining pipes with reeds. Manufactured 
by Clough and Warren, Detroit, Mich. The 
effect produced is marvelous, the sonority and 
weight of tone being enormously increased. 
A large variety in stock, from #90 to $1250 


Price Lists on by ation. 
Cuurcu and Co., 66 West Fourth St., 





in 


Cincinnati, 0, 
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THE BOSTON 


NORMAL MUSICAL INSTITUTE 


WILL BE HELD THIS SEASON AT 
BUFFALO, N. Y., 


For FIVE WEEKS, beginning JULY 6, 
ending AUGUST 9, 1881, 





The course will include instruction in Voice Cul- 
ture, the art of singing, Vocal Physiology, Piano, 
Harmony, Counterpoint, Musical Composition, Or- 
chestration, the Boston Method of Teaching Music 
in the Public Schools, Eloeution, Italian Language, 
making over two hundred lessons in the course. 

In addition to this, there will be lectures on vari- 
ous musical topics, chorus and choir practice, con- 
onete, organ rec itals, vocal recitals, and piano re- 
citals. 

Tickets to the entire course, including all con- 
certs and recitals, $15.00. 

FACULTY. 

Mr. HARRY WHEELER, Director, Lecturer on Vo- 
cal Physiology, Voice Culture, Teacher of Cultiva 
tion of Voice and Singing. 

Herr Louis Maas, late Professor in the Leipzig 
Conservatory, Germany, Piano and Orchestration, 
Musical Composition. 

Madame BEerRTHA MAAs, Piano. 


j 
, 
} 





Mr. EUGENE THAYER, Organ, Harmony (advanced 


and elementary), and Musical Composition. 

Miss J. Errre CRang&, Boston Method of Teaching | 
Music in the Public Schools. i 

Miss JENNIE Morrison, Elocution and Dramatic 
Action. 

M. ARMAND Guys, Italian and French Language 


For full description cireulars, address 


MR. HARRY WHEELER, 
149A Tremont Street, Boston. 


WILSON’S 


MUSICAL INSTITUTE, 


PARIS, ILL., 


Will open August I, 1881, and continue 
Four Weeks. 


D. WILSON, Principal. 


W. T. GIFFE, Logansport, Ind., Chorus Director. 


H. C. SCRIPPS, Conservatory of Music, Pittsburg, Pa., 
Pipe Organ and Piano. 





For Cireulars, address 


D. WILSON, Paris, saad 





CINCINNATI 


CONSERVATORY OF MUSIC. 


ESTABLISHED IN 1867, 

The Cincinnati Conservatory has, by the public, 
as well as by the highest musical authorities, been 
acknowledged as one of the first Musical institu- 
tfons. 

Students can enter daily during the Summer term 
as well as during the school year. 

Young ladies from a distance can board in the in- 
stitution and pursue their studies under the per- 
sonal supervision of the Directress. Certificates 
are granted to students competent to teach. 

Letters should be addressed to MISS CLARA 
BAUR, Directress of the Cincinnati Conservatory 
of Music, 71 West a Street, Cincinnati, Ohio. 


Ohio Normal Music School. 


—— A 
This celebrated school for training music 
teachers will hold a four weeks session at Shelby, 


Ohio, commence ing x Me | lith, 

Its claims are : The best methods and course 
of training for AR 3 teachers, 2d, The best system 
of voice teaching. 3d. The best plan for teaching 
singing, both privately and in classes, 4th. The best 
method for teaching and studying the pee. 5th. 
The best course of musical study. 6th. The best 
corps of instructors. And 7th. Its pupils make the 
most successful teachers ‘and performers. 

To make it possible for all earnest teachers and 
students to attend and enjoy the advantages of the 
Normal, the usual six weeks’ work has been putinto 
four, and the elass tuition placed at the low sum of 
ten dollars. 

The location is central, the town unusnally 
healthy, and boarding and other expenses very 
small, For ciretitars, address 


MR. N. COE STEWART, Cleveland, Q. 


| 





‘Read about it! 


Think about it! 
Plan to Co to it! 





LAKE BLUFF 


Musical Convention, 


FACULTY. 
Dr. Geo. F. Roor, C. C. CAsE, 
W. C. Corriy, F, H. Prerce 





Degizoing. Monday Evening, September 5; clos- 
ing Friday Evening, September 16. 





New and popular books will be used at this con- 
vention. All can be benefited by attending. Those 
who have never studied music will be admitted, yet 
much of the work will be adapted to the more 
advanced musician. 


TUITION. 
Tickets for the entire course, consisting of niore 


than 
FIFTY LESSONS, 
and the FREE use of all books, only $2.00. 


LAKE BLUFF is situated on the highest point 
on Lake Michigan, midway between Chicago and 
Milwaukee, 


EXCURSION TICKETS AND REDUCED FARE. 
Send for circulars for full particulars to 


Cc. C. CASE, Manager, 
Chicago, Til. 


STERLING 


NORMAL MUSIC SCHOOL, 


For Music Teachers, Pianists, 
Vocalists, and Amateurs, 


Will hold a four we2Ks session at Sterling, Illinois, 
vcning August 9th and continuing to September 

o4. 1881, with following or. instructors: 

Prineipal, 8. W. Mountz, Voice, Theory, and Di- 
recting; Chorus Conductor, Harmony and Com- 
position, C, C. Case, of Chieage, Illinois; Lectures 
and Piano Recitals; W. 8, B. Mathews and Miss 
Harris, of Evanston, dllinois, Piano Lessons and 
Recitals, Mr. Leslie Watson, of Chicago, Assistant 
Pianist and Aceompanist. Miss Annie Powell, of 
Galesburg, Illinois, teacher of Elocution and Dra- 
matic Readings; Prof. 1, H. Bunn, of C ene eS 
Iowa, assistant in Chorus work and Sight Reading; 
Soloists: Miss Mabel Warren, La Harpe, Illinois, 
Mrs. H. H. Monroe, Monticello, Iowa. 

The course will embrace Voice, Theory, Teacher's 
Drill, Eloeution, Harmony, Glee and Oratorio Study, 
Lectures, Recitals, Matinees, and Concerts. 

The ** Messiah,” by Handel, will be the grand 
chorus Woh and the “ Prince of Song,” by C. € 
Case and C. Williams (just issued), will be the 
work for ound singing. 


Full Course of Tuition $10. 
For particulars and circulars, address the principal, 


8. W. MOUNTZ, Sterling, Ill 


Care Y. M. C. 





The New England Conservatory’ 
is the oles in the country, and the largest Music 


the world, 
seventy-five 
Professors 





a Complete 
at the very lowest rosea, 
$15 pays for 20 lessons, with collateral aivantages 


amounting to enero 
musical ie KDUCATION : struction, 
withoutex. tra charge. 





HAWKEY E 


Normal Musical Institute, 


Will meet, ha 5th, at ~ oy LE, IOWA, oa 
® four weck 5’ tent Il corps of teachers 

d to Prof. F.E. 8 VENS, CENTERVILLE, for 
circulars. 





SUMMER MUSICAL COURSE 
FOR PIANISTS, ORGANISTS, VOCALISTS, MUSIC 
TEACH AMATEURS, 


’ 
AT THE 


Hershey School of Musical Art, 


HERSHEY MUSIC HALL, 
83 and 85 MADISON STREET, 
CHICAGO, ILL. 


DURATION FROM JULY 7th TO AUGUST 10th, 1881. 





Every facility for a profitable and enjoyable 
0 Be BY r alors 


A special course at Elocution and Dramatic 
Art under one of the ablest inetrectors in the West. 


Chamber Concerts, Piano, Organ, and Song 
Recitals, by artists. Classes and Lectures in every 
department. 


PRIVATE Lessons in all branches at moderate 
rates. Send for circulars and programmes. 


H. CLARENCE EDDY, General Director, 
Mrs.SARA HERSHEY EDDY, Vocal Director. 


CHURCH’S 


MUSICAL VISITOR. 


Is THE 
Most Popular Musical magreies, 


BECAUSE 


IT APPEALS TO ALL MUSICAL PEOPLE, AMATEUR 


AND PROFESSIONAL, WHETHER SINGER, 
PIANIST, OR STUDENT, 


Its 32 are men es gare with the pencticnl 
writers—m 


lessons, hints for singers, and iscussions of = 
ods of teaching. ba ng a stories, 
poems and cosrenpantosta, are. are >it and id original, 
and the m The music 
pages give five to ten pieces, ry and instra- 
mental, alone worth a year’s subscription. In ad- 
dition, every subscriber receives free the choice of 


11 ELEGANT PREMIUM VOLUMES. 


The in sheet form, of the music in the Vis- 
rTor, and mium, would be about $20, 








Subscription, $1.50 only. 


Mention die ‘of music preferred, and 
whether yocal or instrumental, we will know 
which premiam to send. Send stamp for specimen 
VisrTor and particulars of premiam 


JOHM CHURCH & CO. 
Cincinnati, 0. 


- W. ROOT’s 


SCHOOL OF SINGING, 


SIMPLE, GUMPRERENSIBLE, AND COMPLETE, 


Voice Development, Execution, and the 
Art of Singing. 


** Not o phyotenaatont treatise ; ros amend 
edorten: Oak 5 Raay , rad 


COMMON SENSE SINGING SCHOOL, 


Upon the ip eines that almost all persons are ca- 
pable of to . The a 
success of F. W. — OF SINGING is 
evidence of its meri The best vocal teachers 
ve indorsed 3) ‘anal i use it ti their pupils. 168 
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NOW READY. 


The Prince of Song. 


A COLLECTION OF SACRED AND SECULAR 
MUSIC FOR 


ELEMENTARY AND ADVANCED 
Singing Classes, 


" Choirs, 
Institutes, ana 
Conventions. 


BY 
C. C. CASE and C. C. WILLIAMS. 


The PRINCE OF SONG contains the results of 
the ripened experience of these two most success- 
ful teachers oat eonductors, and is just what might 
be expected from real, live, progressive, wide- 
awake men 

The SINGING-SCHOOL DEPARTMENT is care- 
fully graded, the exercises melodious, pleasing, and 
ie cog ay f 

e SECULAR DEPARTMENT is full of bright, 
“tak “i: , Glees, and Choruses in great vari- 
ety. All its music is unusually fresh and attract- 
ive. 

The CHURCH MUSIC has been selected with 
creat care, vs by experienced hands. There 
are Hymn Tunes for all metres now in common 
use: Anthems and Chants for all occasions. 

ln presenting this book to the musical public, we 
believe we ean heartily recommend it as fully meet- 
ing the uirements of a book of this scope and 
design, that its practical use will demonstrate 
that it is indeed 


THE PRINCE OF SONG. 


PRICE PER COPY, MAILED FREE, 75 CENTS. 
PER DOZEN, BY EXPRESS, $7.50. 


Published by 
JOHN CHURCH & CO., 
Cincinnati, 0. 


ELEGANT PLATE EDITION, 


Beautifully Printed and Free from Errors. 


GRAND THEORETICAL AND PRACTICAL 


PIANO SCHOOL, 


—FOoR— 
Systematic Instruction in all Branches 
of Piano-Playing, from the First Ele- 
ments to the Highest Perfection. 


DR. SIGISMUND LEBERT 


AND 


DR. LOUIS STARK, 


PROFESSORS IN THE CONSERVATORY AT STUTTGART. 








This remarkable work is entirely unlike any other 
Piano Instructor before the public. It has been 
thoroughly tested and has the hearty indorsement 
of such men as Liszt, Auber, Thomas, Stephen Hel- 
ler, Jules Benedict, Dr. Ferd. Hiller, the hners, 

tT, Lindpainter, Moscheles, Marschner, Tau- 
bert, a host of other musical dignitaries, be- 
sides that of the most celebrated foreign Music 
Schools and Conservatories, 


Prices, including postage, $3.00. 


Be gure to ask for CHURCH & CO’S PLATE 





SOMETHING NEW! | 


Concert Exercises 


For the 


SUNDAY-SCHOOL, 


W. F. SHERWIN, DR. CEO. F. ROOT, | 
and P. P. BLISS. 


This is asmall but admirable collection of musie. 
interspersed with RECITATIONS AND SCRIP- 
TURE READINGS, by the above distinguished | 
com rs, arranged with special reference to the | 
needs of 


SUNDAY SCHOOL CONCERTS, 


and other similar occasions. 

The exercises are arranged with ore for QUAR- 
TETS, SEMI-CHORUSES, and CHORUSES, together 
with recitations and readings by 
INDIVIDUALS, 

CLASSES, 
DIVISIONS, etc. | 
Price Five Cents; Fifty Cents per Dozen; | 
Four Dollars per Hundred, | 


JOHN CHURCH & CO., | 
Cincinnati, O. 




















HARMONY. 


’ 
} 
A TREATISE ON 
’ 


Historic Points and Modern 
Methods of Instruction. 


B 


| 
E. M. BOWMAN. 


This little work is a scholarly essay on the above 
topics, and, although not intended as an instructor | 
in the usual sense of the werd, will prove of great | 
benefit to the Harmony student in his work of de- 
veloping his powers of construction, and will also 


be of use and interest to all music students and 


amateurs. 
PRICE, 25 CENTS. 
JOHN CHURCH & CO., Cincinnati. 


— 


JUST PUBLISHED. 


TRUE PIANO TUNER, 


CONTAINING CONCISE INSTRUCTIONS FOR 


Tuning and Regulating Pianos, 
TOGETHER WITH CHAPTERS ON | 


THEORY OF SOUND, ORGAN TUNING, DEFECTIVE 
PIANOS AND THEIR REMEDIES, 


VARIOUS SYSTEMS OF TUNING. 


This useful little book will be welcomed by all in- 
telligent amateurs who wish to know more about |} 
the construction and care of their instruments. To | 
teachers and others away from the cities, and where 
good tuners are not easy to be had, *‘ THE TRUE 
TUNER ” is specially valuable. 


PRICE, 30 CENTS. 


JOHN CHURCH & CO., | 
. Cincinnati, O. 


NEW ANTHEM BOOK. 


NOW READY. 


Church Anthems 


By C, 0, CASE and ¢. 0, WILLIAMS, 


Assisted by contributions from 
twenty-five well-known authors of 
church music, and the best An- 
thems of the late P. P. Bliss. 


Particular care has been taken to pro- 
vide a large number of easy Anthems 
for opening and closing services. Choirs 
who study difficult music will also find 
a large variety of music adapted to their 
tastes. 


CHURCH ANTHEMS 
is a valuable collection of church 
music for all choirs and lovers of 
sacred song. 192 pages, extra large 
size; $7.50 per dozen by express; 
single copy by mail 75 cts. 


JOHN CHURCH & CO. 
No. 5 UNION SQUARE, | CINCINNATI, 0. 


NEW YORK. 





SOMETHING NEW 

FOR 
CHURCH, SABBATH SCHOOL CONCERTS, AND 
FOR SABBATH USE. 


UNDER THE PALMS 


BY GEO. F. ROOT. 

I ORATORIO CANTATA 
UNDER Siieiedt pase Scripture. Itis per- 
TH E fectly adapted to the needs of Sun- 
day School ai designed 

PALMS pad onan one caiivetess oe 
FLORAL SUNDAY, HARVEST SUNDAY, 

CHRISTMAS, 


SUNDAY EVENING, ANNIVERSARY DAY, ; 


ETC., ETC. 
The words and songs, by HEZzEKIAN BuTTER- 
worTH, are of a high standard of Sabbath School 
poetry, and the music is bright, simple and lasting. 


SUNDAY SCHOOL SUPERINTENDENTS 


Will find in “UNDER THE PALMS” just what 
they have long sought for. 
Price, 30c. by mail, $3 a dozen,by express. 


*,* Single specimen copy sent on receipt of 25 cts. 


JOHN CHURCH & CO., 
Cincinnati, 0. 


H. GRIMM. 


KOEHNKEN & GRIMM, 


URGAN BUILDERS, 


(Successors to M. SCHWAB.) 


No, 555 Sycamore Street, 
Pincinnati, ‘0. 


Joun H, KORHNKEN. 
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HEART AND VO 


FOR THE 


SUNDAY SCHOOL. 


EDITED BY 


W. F. SHERWIN. 


DR. GHO. ROOT and J. R. MURRAY, 
SPECIAL CONTRIBUTORS. 


COMPRISING TREASURES NEW AND OLD, 


From the most eminent and popular composers, including many choice selections from the writings of P. P. BLISS, and nu« 
merous valuable contributions from C, C. CASE, H. P. DANKS, and others well known in the realms of Sunday School Song. 


WHAT IS SAID OF IT. 
The latest Sunday-school music book we have re- 


This is what a well-known Clergyman and | eeht Fle feces Ta Ce Pack we have re. tions of petined taete which have often found their 
. | ceived is fre c ch & Co., Cincinnati, and | way e hea cause associa 
Sunday School worker says of the new book, |i. cntitica « Heart and Voice,” a very apt title, by | melodies. pleasan 
HEART AND VOICE: | the vay. It e edited by W. F. Sherwin, and the 
es se wae a ‘meee % | special contributors are Dr. Geo. F. Root and J. R. 
«HEART AND Vorce,’ numbers ‘473’ in my li-| Murray. It ought to be good—we have no doubt it| 


brary of Sunday School Song, and so far as beauty | j, — Presbyterian ( Philadelphia). | 





of type and finish, clearness of page, and general | 
*P yearance is concerned, it stands nnomberlonmy, H&ART AND VoIck,—A new book of songs for the | wi ae een '7 comet ap, bee raqeaily sens one 
] Ag It fairly rests the eye to look at the page. The / Sunday Schools, ‘edited by W. F. Sherwin, the well- abstruse or di eult. Mewes <j excellent Concert 


notes are large and not crowded ; neither are they | known author and musical direetor of the Chautua- 


disfigured or distorted. 


I said it rests the eye to| qua Sunday-School Assembly. The book contains 


see the book, but, what is better, it rests the heart | some of the best pieces of Geo. F. Root and James 


to sing from it. 
pleasing, and the harmony is out of the ruts. 


and my heart rejoices in it. I can but pronounce 
*‘ Heart and Voice’ a grand success. 

A new hymn and tune book for the Sunday 
School; and a good one, as must necessarily be with 
Prof. Sherwin as the editor. 


The melodies are superior and| R. Murray; also some of the songs of P. P. Bliss 
My|that have never before appeared in book form.— 
eyes are attracted to the book, my head approves it, | Texas Baptist. 


CLINTON, ILL., May 10. 
I like the book very much indeed; it is full of 
gems, H. L. Frispre, 


The book is well gotten up and well printed. It 


We have not had time! contains a choice selection of the favorite songs 


to give a thorough examination, but from a first| that are too popular to be omitted, and a liberal 


over, it strikes us very favorably. 


oin 
: 4 rich material in it, both new and old. 


muc 


favorites are here, and fresh, bright faces that we! school work finds generous recognition. 
We shall |feature of this book is the fact that it contains a 


doubt not will soon be favorites, also 


There is | supply of new hymns and tunes of merit. 
Tried | every occasion or subject connected with Sunday- 


Nearly 


A taking 


speak of the book more critically, by and by.—Sun- |number of songs by P. P. Bliss that have never be- 


day School Superintendent (Rhode Island). 


“ Heart and Voice in the Sunday School,”’ This 
is a new song-book for Sunday Schools, edited by 
Prof. W. F. Sherwin, assisted by Dr. Geo. F. Root 
and Mr. James R. Murray. The result of such an 
able combination has produced a book of merit, 
and deserves commendation. The hymns are well 
chosen, and the list of topies shows every depart- 
ment of Sunday School and church music repre- 
sented.—Christian Mirror. 


This new manual of songs for Sunday Schools is 


edited by. Prof. W. F. Sherwin, the well known, 


author and musical director of the Chantauqua 
Sunday School Assembly. It contains also con- 
tributions and sugyestions from Dr. Geo, F. Root 
and James R. Murray. The type is clear and dis- 


tinct, and the entire work shows great care in its | 


editorial supervision. There are eight pages of 
hymns without music.. The seleetion of scriptare 
text as mottoes indicating the general drift of the 
hymn, will be found apt and appropriate. The 
book contains some of the songs of the late P. P. 
Bliss, never before published.—Christian Herald 


A well-made Sunday Sehool hymn book. The 
selections are good, and many of them fresh and 
meritorious—a happy feature in this class of litera- 
ture, crowded now-a-days, to a great extent, with 
revamped inanities in rhyme, set off with tinkling 
trash, misnamed ‘“ music,’’—Christian Index. 


We have examined this colleetion with a good de* 
gree of attention, and find it admirably adapted to 
the purpose for which it was compiled, There is 
much new music. One of the features is that of 
printing with the title, in most cases, an appropri- 
ate text of scripture, which it is suggested the 


| day School.” 











fore appeared in book form.—Alabama Baptist. 


John Church & Co,, Cineinnati, have issued a 
new Manual of Song, the character of which is in- 
dicated by the title,‘ Heart and Voice in the Sun- 
ft is prepared by Prof. W. F. Sher- 
win, who is widely known as a sticcessful Musical 

; in this department of sacred 
music, He has had the co-operation of several dis- 
tinguished contributors, There is always room for 
another carefully prepared and acceptable book of 
sacred song.—Observer,” 


John Church & Co., Cincinnati, have published 
“Heart and Voice,’’ a new collection of Sunday 
School songs, edited by W. F. Sherwin, well known 
to all wno have been at the Chautauqua Sunday 
School Assembly. He has had the co-operation of 
Dr, Geo, F. Root and Jas. R. Murray, popular com- 
posers.—Central Christian Advocate. 


Director, especial 


“Heart and Voice” is a collection of Sunday 
School songs and music. A sufficient guaranty of 
the excellence of this book is the fact that it is 
edited by W. F. Sherwin, and Dr, Gea. F. Root and 
Jas. R, Murray, are special contributors.—Christian 


Advocate, 
The publishers committed the chief editorial 
work of this little volume to Prof, W. F. Sherwin, 


the well known author and musical director of the 
Chautanqua 8. 8. Assembly, and also secured the 
kindly co-operation of two other conspicuously 
strong and popstar com , Dr. Geo, F. Root and 
Mr. James R. Murray, ane valuable contributions 
and helpful suggestions have greatly enriched the 
volume. 

The hymns are pure and well chosen, of a good 
religious sentiment, and lyrical in structure ; and 


superintendent should read on announcing the| while felicitously expressed in language readily 


hymn. ; 
with the attractive.— Methodist Protestant. 


Here we have well combined the useful} a ot 


children and youth, they show 


nothing of the childish sentimentalisms and viola- 








Exercises, which pleasantly interweave a 
reading with song. are especially interesting 
useful.—New Jerusalem Messenger. 


If the work answers to the workmen, this book 
will take high rank, 


This new Sunday-school music book has §) al 
claims of merit rep er words and music. hile 
there is a marked absence of the light, fli t 
musie comeenen the Sunday-school ditties that 
find a too frequent - in many books, there is, 
nevertheless, a fresh, sprighty tone to the book 
The words, to w 
a and childlike, but strong 

fitted for prayer and praise. An 
jes each hymn. 


Pas far ¢ e pans Seon. oh to gomnine, me like 

both in and arrangemen 

greatly gifted himself, Prof. in called to 

aid Messrs. G. F. Root and J. rray, in order to 
—Southern 


make his volume even more compiete. 
Baptist, 

* Heart and Voice” in the Sunda is the 
title of a new Sunday-school Singing that 
strikes us as the very best thing of the kind that 
we have It is edited by our well known and 
beloved . W. F. Sherwin, assisted mf the two 
well known composers, Dr. Geo. F. and Mr. 


James R. Murray. It contains an unusally choice 
variety of both words and music, suitable for all the 
reqttirements of a first-class Sunday-school, Those 
about to buy new books should not fail to examine 
this before buying elsewhere.— Vermont Baptist. 


The editors of “ Heart and Voice” state in their 
preface that their aim has been to “ meet the pres- 
ent needs of the Sunday-schools in every oopets 
ment of their work, than to make an ideal 
book for the erities,” and we are confident man 
schools will set their approval on the book. Prof. 
Sherwin had ¢ e of the work, assisted by Geo. 
F. Root and James R. Murray. Provision has been 
made for special occasions, as Easter, Christmas, 
Flower Sunday, ete. A few of P. P. Bliss’s are re- 
produced, and some of the favorites by James Mc- 
Granahan and G. C, Stebbins.—Chieago Advance. 


L. A. Duncan, Superintendent of Baptist Sunday- 
school, Meriden, Mies., says: “I have much eupert- 
ence with Sunday-school music and m 
and I unhesitating! pemmounas “ Heart 
one of the very best have ever seen.” 


boo! 
Yous" 
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THE ORGAN, 


WALT. WHITMAN. 








OW the t organ sounds, 

Tremulous—while underneath (as the hid footholds of the earth. 

On which arising, rest, and leaping forth, depend, 

All shapes of beauty, grace, and strength; all hues we know. 

Green blades of grass, and warbling birds—children that Zambol and 
play—the clouds of heaven above). 

The strong base stands, and its pepe intermits not. 

Bathing, supporting, merging all the rest—maternity of all the rest; 

And with it every instrament in multitudes. 

The players playing—all the world’s musicians. 

‘The solemn hymns and masses, rousing adoration, 

All passionate heart-chants, sorrowful appeals, 

‘The measureless sweet vocalists of ages; 

And for their solvent setting, earth's own diapason, 

Of winds and words and mighty ocean waves; 

A new composite orchestra—binder of years and climes—tenfold re- 
newer. 

As of the far-back days the poets tell. The paradise. 

The straying thence, the separation long, but now the wandering done; 

The journey done: the journeyman come home, 

And man and art, with nature fused again. 


—— _ 





THE FIRST PIANO IN THE MINING CAMP. 


T was Christmas Eve, in a California mining town, in 1858, and 
Goskin, according to his custom, had decorated his gambling- 
house with sprigs of mountain cedar, and a shrub whose crimson 
berries did not seem a bad imitation of English holly. The piano 
was covered with evergreens, and ali that was wanting to completely 
fill the cup of Goskin’s contentment was a man to play that piano. 
“Christmas night, and no piano pounder,” he said. “This is a 
nice country for a Christian to live in.” 
Getting a piece of paper, he scrawled the words: 


Mies vvcevcescesecce: ceeeceverscsesccces secoee oreccoe seek 


$100 Reward 
To a compitant Pianer Player. 


Be scccvcccecocccanseeseceveseed eee erent eee eenee eeeee * 


This he stuck up on the music rack, and, though the inscription 
— at the frequenters of the room until midnight, it failed to 

raw any musicians from the sheil. 

So the merry-making went on; the hilarity grew apace. Men 

danced and sang to the music of the squeaky fiddle and worn-out 
guitar, as the jo Aer. within tried to drown the howling of the 
storm without. ddenly they became aware of the presence of a 
white-haired man crouching near the fi:e-place. His 
as were left, were wet with melting snow, and he h 
half-crazed expression. He held his thin, tremblin 
the fire, and the light of the blazing wood m 
trans) t. 
He looked about him once in a while, as if in search of some- 
thing, and his presence cast such a chill over the place, that grad- 
ually the aaee of revelry was hushed, and it seemed that this waif 
of the storm had brought in with it all the gloom and coldness of 
the warring elements. Goskin, mixing up a cup of hot egg-nog, ad- 
vanced and remarked, cheerily : 

“ Here, stranger, brace up! This is the real stuff.” 

The man drained the cup, smacked his lips, and seemed more at 
home. 





ments, such 

a half-starved, 
hands toward 
e them almost 


“ Been pecting, eh? Out in the mountains—-caught in the 
storm? Lively night, this!” 


bad,” said the man. 

“ Must feel pretty dry?” 

The man looked at his steaming clothes and laughed, as if Gos- 
kin’s remark was a sarcasm. 

“ How long out?” 


The man rose up, and, walking over to the lunch counter, fell to 
work upon roast bear, devouring it like any wild animal would have 
done, As meat and drink and warmth began to permeate the 





stranger, he seemed to expand and brighten up. His features lost 
their pallor, and he grew more and more content with the idea that 
he was not in the grave. As he underwent these changes, the peo- 
le about him got merrier and happier, and threw off the temporary 
eeling of depression which he had laid upon them. 

Presently his eye fell upon the piano. 

“ Where's the player?” he asked, 

“ Never had any,” said Goskin, blushing at the confession, 

“1 used to play when I was young.” 

Goskin almost fainted at the admission. 

“ Stranger, do tackle it, and give us a tune, 
camp ever had the nerve to wrestle with that music-box,’ 
pulse beat faster, for he feared that the man would refuse. 

“Tl do the best I can,” he said. 

There was no stool, but, seizing a candle-box, he drew it up and 
seated himself before the instrument. It only required a few sec- 
onds for a hush to come over the room. 

“That old coon is going to give the thing a rattle.” 

The sight of a man at the piano was something so unusual that 
even the faro-dealer, who was about tec take in a fifty-dollar bet on 
the tray, paused, and did not reach for the money. Men stopped 
drinking with the glasses at their lips. Conversation appeared to 
have been struck with a sort of paralysis, and cards were no longer 
shuffled. 

The old man brushed back his long, white locks, looked up to the 
ceiling, half closed his eyes, and in a mystic sort of reverie passed 
his fingers over the keys. He touched but a single note, yet the 
sound thrilled the room. It was the key to his improvisation, and 
as he wove his chords together, the music laid its spell upon every 
ear and heart. He felt his way along the keys, like a man treading 
uncertain paths; but he gained confidence as he progressed, and 
presently bent to his work like a master. The instrument was not 
in exact tune, but the ears of his audience, through long disuse, did 
not detect any thing radically wrong. They heard a succession of 
grand chords, a suggestion of paradise, melodies here and there, 
and it was enough. 

“ See him counter with his left!" said an old rough, enraptured. 

“He calls the turn every time on the upper end of the board,” 
responded a man with a stack of chips in his hand 

The player wandered off into the old ballads he had heard at 
home. All the sad and melancholy and touching songs, that came 
up like dreams of childhood, this unknown player drew from the 
keys. His hands kneeded their hearts like dough, and squeezed 
out the tears as from a wet sponge. As the strains flowed one upon 
the other, they saw their homes of the long ago reared again; they 
were playing once more where the apple blossoms sank through the 
soft air to join the violets on the green turf of the old New Eng- 
land States; they saw the glories of the Wisconsin maples and the 
haze of the [udian summer blending their hues together; they saw 
the heather of the Scottish hills, the white cliffs of Britain, and 
heard the sullen roar of the sea as it beat upon their memories 
vaguely. 

Then came all the old Christmas carols, su¢h as they had sung in 
the church thirty years before; the subtle music that brings up the 
glimmer of wax taper, the solemn shrines, the evergreen, holly, 
mistletoe, and surpliced choirs. Then the remorseless performer 
planted his stab in every heart with “ Home, Sweet Home.” 

When the player ceased, the crowd slunk away from him. There 
was no more revelry left in his audience. Each man wanted to 
sneak off to his cabin and write the old folks a letter. The day 
was breaking as the last man left the place, and the player, laying 
his head down on the piano, fell asleep. 

“T say, pard,” said Goskin, “don’t you want a little rest?” 

“| feel tired,” the old man said. “Perhaps you'll let me rest 
here for the matter of a day or so.” 

He walked behind the bar, where some old blankets were lying, 
and stretched himself upon them. 

“T feel pretty sick. I guess I won't last long. I’ve got a brother 
down the ravine—his name's Driscoll. He don’t know I'm here. 
Can you get him before morning? I'd like to see his face once 
more before I die.” 

Goskin started up at the mention of the name. 
coll well. 

“ He your brother? I'll have him here in half an hour.” 

As he dashed out in the storm, the musician pressed his hand to 
his side and groaned. Goskin heard the word “hurry!’’ and sped 
down the ravine to Driscoll’s cabin. 

It was quite light in the room when the two men returned. 
Driscoll was as pale as death, 


Nary man in this 
Hia 


He knew Dris- 
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‘My God! I hope he’s alive! I wronged him when we lived in 
England, twenty years ago.” 

They saw the old man had drawn the blankets over his face. The 
two stood a moment, awed by the thought that he might be dead. 


Goskin lifted the blanket and pulled it down astonished, There 
was no one there! 

“Gone!” cried Driscoll, wildly. 

“Gene!” echoed Goskin, pulling out his cash-drawer. Ten thou- 


sand- dollars in the sack, and the Lord knows how much loose 
change in the drawer!” 

The next day the boys got out, followed a horse’s tracks through 
the snow, and lost them in the trail leading toward Pioche. 

There was a man missing from the camp. It was the three-card 
monte man, who used to deny point-blank that he could play the 
scale. One day, they found a wig of white hair, and called to mind 
when the “stranger” had pushed those locks back when he looked 
toward the ceiling for inspiration, on the night of December 
24, 1858.—[Sam Davis. 


— 


THE PEOPLE’S MUSIC IN SOUTHERN ITALY. 


a 








APLES, and the shores washed by its lovely bay, is pre-emi- 
nently above any ether part of Italy—its region of song. As 
though the Sirens, whose grottoes under the majestic Sor- 

rentine cliffs, that still glisten with a magic beauty, had given to 
the ineftable loveliness of the scenes they have forsaken their own 
conspicuous attribute of entrancing sound. 

I have dwelt, in a former letter, upon the large demand made, 
and the extensive response given, in Naples, as to music of a def- 
initely high order—opera and the like. 1 wish to speak now, 
emphatically, of the popular music; the music of the people in- 
habiting the entire sweep of that majestic bay-coast. 

It is not easy to find a man, among the myriads that swarm 
about that fair section of the earth, who has not some music in his 
soul. Itis born with them; is as natural a surrounding to their 
daily growth as the balmy atmosphere and sunny skies and limpid 
waters of their beloved bay. Nor is this passionate love for music 
incompatible with that indolent enjoyment of the bounties of 
nature, which makes them so often content with a crust of bread 
and a few bunches of grapes, if only they may, thereby, bask at 
will in the all-glorious sunshine. For when they are roused, pas- 
sion is personified. 

Iam careful, you will note, not to confine my assertion of this 
all-pervading love for music to such quaint old country-places as 
Sorrento, Baise, or Capri, where my warrant might be found in the 
simpler life of a gentle-minded people. No; equally in Naples, 
with its whirl and tumult of city life, is it found. Naples is the 
eity of the largest growth in all the fair kingdom of Italy. Rome, 
its capitol, never sings. In the time of high carnival I have thought 
the white-heat of Roman enthusiasm would needs, that once at 
least, find vent in song, even of the roughest. I have heard the 
populace shout itself hoarse, as in the old days when the mammoth 
amphitheater’s bloody sports attracted every Roman; but as for 
song—they leave all that to be supplied by instruments of reed 
and brass, that can stir their blood with a mighty clamour. So, 
doubtless, also did their ancestors; and so, it seems, will ever be 
the mood of the Roman of the future. 

Tosti, the composer of popular songs, many of which are, doubt- 
less, well known to not a few of the readers of the Visrror, lives in 
Rome, and writes most of his charming melodies there. They are 
often rendered by skilled artists at concerts, and I have heard 
them sung at drawing-room entertainments by amateurs, whose 
powers ranged all along the sliding seale of merit. But around the 
bay of Naples, and nowhere else, have I heard the popc.ace sing 
them. Some of these pieces are as simple as they are beautiful; 
and it is less matter of surprise to have heard these simple airs 
rendered by boys from twelve to sixteen years of age, accompanying 
themselves on the guitar or mandolin. But many of them are 
elaborate, and possessing technical difficulties in execution; and J 
have heard these, quite as often, equally well rendered. As in- 
stances of the latter class, 1 may cite Tosti’s 7i Repirei, with the 
rapid inflections and sudden change of key in its refrain, and his 
“Serenade of an Angel,” a gem, in its graver tone, of expressive 
musical sentiment. 

Each of these were repeatedly sung for me, at Sorrento, by a lad 
of fifteen, whose voice first charmed me as he sang for the enter- 
tainment of the guests of the hotel. He accompanied himself on 
the guitar, which he had made himself master of almost as early 
as he could begin to handle it. His cousin, some two years younger, 
was equally an adept with the silver-toned mandolin, and had a 
voice as untrained as that of a bird, with much of a bird’s sweet- 
ness and freshness. The father and uncle were not unskillfal per- 
formers on the violin and clarinet, respectively. Each member of 





this musieal family pursued his daily avocation with steady dili- 
gence, and utilized the talent bestowed, with an ardent love for 
that talent, as well as for the francs it added to the 
earnings; and at intervals between and after the close of work. | 

The two boys had the same name, Antonino; or, as I distin- 
guished them, Antonino of the guitar and Antonino of the man- 
dolin, The elder Antonino is gifted with a voice of sweetness, 
power, expression, and pathos, whose equal it would be very hard 
to find any where. His conception ‘of the Angel’s Serenade is 
simply perfect; probing the very heart-thoughts of the poem—the 
written and musical poem—for this production is altogether a 
pan. As for its execution—he has but to open his mouth; for 

ere pathos and passionate pleading are the leading sentiments, 
and they were born with his gift of song. 

Let me try to give my readers an idea of the thought of this pro- 
duction, which was quite unfamiliar to me, and is T think, strik- 
ingly original. The English version that accompanies the piece is 
miserably inadequate. | attempt no rhyme or technical accordance 
with the fall of the notes. 

I 


Rise, O thou fair one; rise, my beloved! bar not thy baleony por- 
tal. An Angel |, thy wooer. An Angel, lured back to earth by 
the light of thy radiant eyes; haunted by sight of thee, O daughter 
of man, the caresses of God Himself were blotted from my senses; 
and from Paradise am | fallen—from Paradise that I shall see 
again, no more. 

II. 


Dark is the night without love; open, ah! open, beloved! Tey the 
blasts of the ruthless north-wind, stirring my weary pinions; while 
all nature raises her voice, in outery for my sin. The desolate 
spirit, wandering, yearns for his rest with thee. Give me the pains 
of earth, love—the pangs of earthly love; and I, beloved, will give 
to thee an Angel's love. 





It is almost impossible to convey the strength of eontrast afforded 
in the lines: “Le carezze di Dro, per il tuo viso Fiewa T’xom 
scordai;’’ or the depth of pathos in the thought of Paradise lost 
and never more for him to be regained; or all that is implied as 
well as said in the concluding lines, “‘ Dammi i dolor del mondo, lo 
ti daro degl’ Angeli l'amore.” Tosti’s music adds a double power 
to the words. 

Now, reflect for a moment that this piece, which I have thus out- 
lined, as well as others far more difficult, was justly interpreted by 
alad of the working classes, who does not read music readily at 
sight, and whose general education is necessarily limited. I would 
not look to find his perfeet counterpart any where; but other 
singers of his class and type I have often found at Capri and Baise, 
at Amalfi, at Naples, and in the highroad to Vesuvius. 

I will add, that, in a somewhat extended course of travel, 1 have 
never found any musicians approaching, in their uliar grace 
and charm of song, those of the South of Italy. Indeed, I may go 
further, and say that, while spontaneous bursts of song, for the peo- 
ple’s love of song may be found in other places, I have yet to find 
them. Surely, the wand of the witching Sirens must have traced 
the magic curve, wherein should rise up their Sons of Melody. 

One very simple piece in praise of Sorrento, Antonino often sang 
for me, I have searched diligently for it in print, but quite unsuc- 
cessfully. Indeed, as the piece is to the effect that Sorrento sur- 
passes all othe: places in beauty, the music dealers of Naples and 
other loc«lities asked me how I could expect to find the production 
out of Sorrento itself! At this sentiment ne two Antoninos were 
very much disgusted, but they themselves could show me no printed 
copy. The verses were, however, written out for me by the elder 
Antonino, and | have taken down the notes as they fell from his 
earnest lips. (The music will be found in the music pages of the 
present number of the Visrror, having the same title as the poem 
which here follows.—Ep. Visiror.) 


BELLO SORRENTO, 


I, 
Chi non desidera, chi non apprezza 
Il ciel ai Neues tanta dolcezza, 
E di natura Il bel portento, 
E di natura Tl bel portento; 
Bello Sorrento, piu bello ancor, 
Bello Sorrento, piu bello ancor, 


Il. 
Ti spira Napoli pensier d'amore, 
Cola puoi vivere un lieto chore, 
E di sorriso con dolee ineanto; 
Pero Sorrento, piu bello ancer, 
Bello Sorrento, piu bello ancor. 


It. 
Bello di Napoli sono la 
La luna smnete che ee nas; 
Bello tl suo cielo Seave incanto, 3 
Bella Sorrento piu bello ancor, 
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This piece (and many others equally simple and melodious) was 
always sung during the intervals between the different parts of the 
Tarantella dance; and that leads me to observe that my two 
Antoninos are gifted as much with the poetry of motion as with 
song. The graceful Tarantella, it is justly claimed, is given nowhere 
in Italy as perfectly as at Sorrento, and I am sure a large share of 
its merit is due to the enthusiastic participation of the two An- 
toninos. They not only accompany the dance with their instru- 
ments, but, in some of the sets, song is added to the general 
accompaniment; and then my braye boys, made handsomer by their 
picturesque costumes, sing, dance, and play at the same time. 

The theme is a facinating one, and it seems as if I could never 
weary of it. But | must content myself by giving my readers a 
specimen of one of those performances by which the Tarantella is 
is always concluded. The singers have learned by rote the national 
airs of the-most prominent countries, and render them successively 
in the appropriate tongue. The piece selected by them as repre- 
senting most accurately the American nation is Yankee Doop.e. 
And that elassic production is enunciated, always with an intensity 
of gaze toward the American travelers present; and with a gravity 
that is perfectly indescribable. The utterance runs in this wise: 


Yankay Doode! cam to town up- 
~ On aleetel pone; 

Stack a fayder in e’es cap, an 
Call eet maccarone. 

Yankay Doodel cam too town; 
Sianee Doodel da-an-day; 

Yankay el, tra-la-la, 
YAN-KAY (molto rall.) Doo-peEt, 

Da-AN-Day!! 


This performance always convulsed us, to the immense gratifica- 
tion of the performers. I place it always in memory at the con- 
clusion of many «& pleasant night's entertainment at Sorrento. 
Whether my account of it prove entertaining or not, I am at least 
advised of the expediency of a conclusion, and so I subscribe 
myself as ever, your faithful ScyrHian. 





CONGREGATIONAL SINGING. 


Vv 


8 I have already remarked, to sing is a pleasure to most people, 
if the circumstances are right; and there are very few who 
can not sing, if the tune is easy enough. Give a company of 

le a line of words tochant at a single pitch, and, if the pitch is ju- 
diciously selected, and well im upon the ear, hardly any one 
need in the ‘ormance. I have seen congregations entrapped, 
as it were, into doing this, and have noticed the self-conscious smile 
with which many found themselves actually singing after perhaps 
forty years of conviction that they could never do such a thing. 

é first need to get a great many ple in the congregation 
thus to change their minds regarding their musical capability. This 
we do by beginning, as has been said, at a starting-point possible to 
them. Then we want to make their singing a pleasure to them, by 
spe | it that the conditions for their success are strictly adhered 
to. ese conditions, which seem to me necessary for successful 
weak 0 Ze singing in all but very exceptional cases are : 

l. es should generally contain pitches no higher than C, 
very rarely above D, and never above Hamburg, Boylston and 
State Street are specimens of tunes containing nothing higher than 
C. Old Hund has D at the climax of its melody, and Corona- 
tion has what I call a permissible E in it. 

2. Tunes should be used often enough to make them thoroughly 
familiar to all. The custom which prevails in some churches of 
singing the Doxology to Old Hundred every Sunday points in the 
right direction. If we try to use over twenty tunes, each one will 
at the rate of two in each Sunday service, come less often than once 
a month, which is not often enough to ensure their being made 
familiar to those who can not read music. 

3. Only such tunes as are harmonized in four parts throughout 
should be selected. The solos, duets and trios in our psalmody, re- 
gard the choir alone. In congregational singing, those who can 
not read the notes feel as if something was wrong when these oc- 
cur, and stop singing. 

4. The melody should be sung by all, or at least by a majority 
of the assembly. The —— and choir give the harmony. Vocal 
unison with instrumental harmony constitutes one of the grandest 
effects in music. When the composer of an oratorio or opera wishes 
to obtain especial intensity of musical coloring, he puts the entire 
chorus upon the. melody, writing the harmony in the orchestral 
score. In the Lutheran churches of Germany one may hear this 
effect in its most impressive form—an immense congregation sing- 
ing the melody of one of the classical incomparable chorales upon 
which the nation is brought up, so to speak ; a number of brass in- 
struments, perhaps adding their power to the majestic, fervent 


melody, and the full organ, under the hands of a master, thunder- 
ing forth thé harmony, It is the apotheosis of the impressional 

5. The hymns used should be principally such as stir the heart, 
and therefore incline one to utterance; and such as are perfectly 
constructed and therefore present no obstacles to the singer 

6. The choir, and especially the organ, should lead strongly, 
with little if any attempt at “ expression.” The timid singer should 
be relieved of his sense of isolation or prominence by a large body 
of tone, supporting and covering his efforts. 

It is often objected that if the organ is played loudly the voices 
are drowned in its tone and the proper effect lost. Two replies to 
this may be offered: First, if the congregation sings so feebly and 
falteringly as toallow its song to be easily drowned by the organ, 
the song has no effect worth preserving and we should set abott 
bettering it by a strong lead, among other means. Second, if the 
organ is properly constructed and used it can give out a great per- 
vading body of tone that will not obscure the vocal effect 

There is an interesting scientific reason, obvious enough to stu- 
dents of musical science, but that | do not remember to have seen 
stated any where, why diapasons support without obscuring vocal 
tone,and why reeds and mixtures tend to drown the voice. 

Every tone is composite in character, consisting of the pitch 
that isdistincly perceptible and a number of higher ones called 
overtones or partial tones. These latter are rarely distinguishable 
as pitches, but effect the ear as giving quality to the principal tone 
which they accompany. There are sometimes as many as fifteen of 
these overtones in what appears to be a single musical sound. As I 
have said, they give quality to tone. A flute and clarionet, played 
with equal power and taking the same pitch, sound entirely different, 
because certain overtones that are prominent in one are feeble or 
wanting in the other. Helmholtz is the great expositor of this 
science. He has by ingenious mechanical contrivances analyzed 
all sorts of sounds. The human voice he tells us is very rich in 
overtones, while a diapason pipe in the organ is almost without 
them. 

Brilliancy of musical effect is mainly dependent upon height of 
pitch. Low tones may have this quality éf accompanied with acute 
overtones. For this reasor a bass voice is often brilliant. In a 
previous article I referred to the special efforts put forth by makers 
during the past half century, to secure increased brilliancy for in- 
struments of all kinds. Organ builders have not been behind in 
this matter, but have gotten up powerful reeds (whose overtones are 
almost harshly prominent; and multiplied “ mixtures,” or artificial 
overtones. The mixture stop gives a combination of acute sounds 
on each note. It is never used, except with the diapasons, and 
is supposed to supply their deficiency in overtones. Thus 
a sort of glaring brilliancy has been secured for the organ 
and organists are very fond of it. The effect is legitimate enough 
for overtures and marches; yes, and for certain occasional church 
purposes also; but if used as the accompaniment of singing the re- 
sult is that the forced and artificial overtones of the instrument 
obscure the exquisitely proportioned and pungent overtones of the 
voices, thus depriving these of their peculiar characteristic, and, 
consequently, drowning them in the general tone. ‘The diapasons, 
on the contrary, reinforce the voice’s fundamental vibration while 
leaving its overtones unaffected; hence, as the singer has no con- 
scious care of any but the fundamental tone of each note he utters, 
the diapasons support his singing. without concealing the distin- 
guishing quality of his voice. 

In addition to the six points above enumerated many other con- 
siderations might be urzed, as for instance, that instruction and re- 
hearsals, if they could be obtained and would be received, would 
aid the purpose we have in view; also that a form of musical utter 
ance easier than any of cur tunes—a chant upon two or three notes 
perhaps—might be employed to get people accustomed to the sound 
of their own voices, ¢<nd so effect a beginning. It will be inferred 
from all this, that our tune books are rarely a real help to congre- 
gational singing, but often a decided hindrance. Perhaps in skillful 
hands they can be put to a use that they are not fitted for: but we 
had better select or make books that are what they should be if 
we have the success of this thing very much at heart. 

Here, to use a legal phrase, I rest my case. I do not believe it nec- 
essary that in so many of our churches congregational singing should 
drag heavily along from year to year, a cross to the faithful and a 
laughing stock to others. But, of course, it must, if essential condi- 
tions to success are persistently disregarded. Let these conditions be 
distinctly seen amd sasedalty provided for, and success is certain 
This I say from the standpoint of one whose business it is to know 
the musical capabilities of all sorts of people, and during past years 
has been charged with the training in vocal music, of individuals 
and companies of almost all grades. One of the leading musicians 
of this country once remarked to me, during the singing of a large 





choir, “ There is something very affecting to me in the quality of 
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tone heard in the singing together of many people; even when the 
music is of little artistic value, 1 am often affected to tears by the 
sound.” And when we get all the people to singing, even though 
they do nc more than respond to the choir in monotone, 

‘* For his merey endureth forever,”’ 


no one of sensibility and sense, be he ever so highly educated in 
music, will deny that the effect is impressive. Inside this impres- 
sive exterior will arise many a heart-offering as a cloud of incense 
to the throne of the Father, who, through the same medium, will 
send his Spirit down to move the assembly. 

Some may call successful the half-hearted, listless singing 
which they already have. It may be true with them as with others, 
that “where ignorance is bliss, ‘tis folly to be wise!” I do not 
know as to that. Nor will I venture any oriticism upon those who 
say that people are simply lazy, and that they could sing well 
enough if they only take the troubles to open their mouths. Let 
them go on asking people to do what is physically and mentally 
out of their reach, if it satisfies their sense of duty; but don’t let 
them be too sanguine as to the success of their congregational 
F. W. Roor. 
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A CRITICISM OF CHICAGO MUSICAL MATTERS, WITH 
— WHACK AT OTHER CITIES AND 





[[\HE ordinary musical season is now with us, approaching its 
end. In most respects it has been an ordinary one. The usual 
round of concerts in churches and literary clubs has passed. 

These, in most regards, are very desirable events in the life of a 

city. There are two features of them, however, which I am dis- 

posed to criticize. You will pardon me, in a short digression from 

a news letter, to indulge in a little seold, for Iam persuaded, from 

a little experience with humanity, that it may possibly hit other 

places as well as our own Chicago. 

The first item is the undue demand made upon our solo talent. 

Very few of these clubs, or churches, pay any thing to the singers, 


players, and readers, who make the entertainment possible. There 
are a few considerations which may be useful to mention. First, it 
is a discrimination against the talent which they employ. They 


desire the help at their entertainment, but at the same time, say it 
is not worth paying for; thus the beggar, strikes the giver in the 
face, when he receives from him a loaf of bread. 

It also discriminates against the work of art produced by the 
fact that, all knowing that it costs nothing, they will not give at- 
tention to see whether it be worthy or not, and the young, who have 
not yet formed opinions in these matters, will be governed by the 
conduct of the elders and managers, and will pay little or no heed 
to the performance. 

If an artist sings two or three songs, a pianist, or other player, 
plays two or three pieces, or a reader reads as many selections, to an 
audience of one hundred persons, a contribution of five cents each, 
all in the shape of a five-dollar bill presented to the artist at the 
close of the evening, will only be the right thing in all respects. 

The second item is closely allied to the first, and is nothing else 
than the old story of talking while music is being performed. It is 
closely allied to the first in this—that it arises from a want of ap- 
preciation of music—an underestimate of its quality—ap utterly 
wrong idea of its use—a very sad discrimination against it, and al- 
most a frowning upon it for daring to make its appearance when 
the auditor feels inclined to talk. 

It is not enough to say, “ it is impolite to talk while music is be- 
ing performed.” It is impolite, but this does not affect the indi- 
vidual who is not polite. Why has it come to be impolite? This 
is the reason as I believe, viz.: the talking while music is progress- 
ing is simply introducing discordant tones. 

The speaking voice is at quite deffinite pitches, and hence the 
talking not being a part of the harmony, is an element that makes 
If three voices sing the three tones C, E, G, it pleases 
the ear. If another voice sings D, it does not please, because the 
D does not blend in harmony with the others. The person who 
tulks upon D, instead of holding the tone as we do in singing, 
utters it (d) in quick succession, making the same effect. 

If this be true, and I think all will see it to be so, is this not the 
point to make against it. The singers and players make every ef 
fort to sing or play in tune; it is only right that the audience 
should contribute to the same end by keeping still. This is a cry- 
ing evil in church meetings of a social nature. This may be a hard 
thing to say, but I have hardly ever attended such a gathering but 
that, when music was introduced, it was marred much by the talk- 
ing indulged in by all classes, from priest, deacon, superintendent, 
music committee, first families, down to the last families. Some time, 
I may say something about Theodore Thomas, that bad man, who 


a discord. 





has talked so badly and so goodly of us Yanks, but now only this— 
that he might, if he had attended a few church sociables, have in- 
tensified his criticism upon us in adjudging us to be, on the whole, 
in a rather low musical state. If every musician would stop sing- 
ing or playing when thus interfered with, and every person who 
feels the wrong would take steps to have the discord removed, a 
little might be done to improve the matter; yet the license to do as 
one pleases is so strong in this country that not much can be ex- 
pected until the musical sense is educated to feel the wound pro- 
duced by the introduction of discordant tones. It may be thought 
I am going off a good way to find causes for this, but one cause fies 
with the methods of teaching singing in this country, in that they 
do not attend, first and a/l the time, to the ear—having it listen not 
only to melody, but to harmony as well. The ear must be taught 
to know, by disagreeable sensations, that a disoord is present. _ 

We have too much been trying to make readers with the eye, 
when we ought to have the ear assist more in the music. 

It seems to me that this bad habit may be lessened by teachers 
of classes, especially in day schools, by the following practice: 
First, see that discordant tones in the singing are de by the 
class; get the class to really be troubled over the presence of un- 
musical sounds. ‘This is only what should be done in the course of 
regular musical instruction. Remove the diseord, thus having only 
musical sounds. Now, set the class to singing a phrase, and let the 
teacher read the words, or some words, and ask the class how they 
like the effect of the singing and reading together. An opinion 
may be formed against this, though at first, it never before having 
been considered as wrong, it may not produce on the ear an im- 
pression of discord. Mere lecturing on the subject will do little or 
no good. The memory will not retain the law inst a wrong 
practice until the feelings are brought up even with i advamae 
of what is wrong. 

Do not think the feelings are educated until, pted, the ear 
finds quickly the disagreeable things, and, sends. af seeks the re- 
moval of the offender. O. Biackmay. 


—~<>~--<- oS 
NOT RIGHT. 


ANY teachers there are who measure their success by the 
facility with which their pupils acquire tunes. They train 
the fingers, but leave the mind untouched. Too often, the 
sole ambition of the professor is to teach waltzes, marches, and 
variations, and, at the end of each quarter, be able to enumerate 
the number of pieces the scholar has “taken.” So anxious are they 
in this direction, that to the pupil, the most ordinary terms in 
music have no meaning whatever. This superficiality is someth 
to be deplored. It is not unusual to find a young lady who is able 
to execute dashing piano selections, and yet, is unable to name 
the key in which they are written. It will surprise many a 
conscientious teacher, if he will investigate a little in this direction 
—I know that it did me. In a few weeks’ rambling, the amount of 
ignorance among tolerable, and even among the more advanced 
erformers on the piano, was astonishing. Not only was there a 
ack of knowledge about intervals, but even a misty apprehension, 
and more often, “no knowl ” of the v simplest musical 
signs and marks. There were who dashed through pages of 
difficult runs and intricate chords in a technically correct manner, 
who had no more idea of the meaning of the Italian 
marks than they had of Arabic. As for musical history, or musical 
biography, they were as innocent as doves, and serpents were wiser. 
I feel that all right-minded teachers will agree with me in denoune- 
ing this as all wrong. The teachers who were responsible for this 
were negligent in explaining these things, as well as the significance 
of music. They had failed to intimate that music means anything 
at all, but confined themselves to such hints as “ faster,” “slower, 
“louder,” ete. It is part of their duty to translate not only the 
signs and expressions, but to make the music itself an intelligible 
story. Music should represent something beyond a mere succession 
of sounds, more or less pleasing to the ear, and genuine music does 
present something quite as definite as a passion, or the most attract- 
ive landscape. I insist that while there may be some palliation for 
the teacher who does not teach his pupil the signification—or, as 
the Germans call it, Weinung—of music, there is none for him, if he 
neglects to impart a thorough knowledge of key-names, scale form- 
ation, expression marks, and the whole range of musical phrase- 
ology. It is not enough to twist and torture the fingers, besa, and 
arms, to strengthen the rebellious digits in a mad race after i 
Months and years of thisdrudgery are necessary, no doubt, but much 
of the despair and ennui they oceasion may be spared, if the teacher 
will but put the pupil in possession of the simple musical facts. I 
have compared notes on this subject with more than one eminent 
musician, and they agree with me in thinking that it is time to dj- 
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rect attention to this matter. They complain that of the many 
scholars who come from the rural districts to the city to ‘complete 
their music,” (?) a majority present themselves with a very limited 


understanding of the very simplest rudiments. Everything has 
been sacrificed to technique or show pieces, and the experienced pro- 


fessor is obliged to teach the rudiments of music. Parents must 
see for themselves that this is adverse to their own interest, finan- 
cially, to say nothing of the detriment to their children. It com- 
pels the cheque-maker to pay the high figures which a metropolitan 
music master charges for the rudimentary education which it is the 
province and duty of a country teacher to instil. 

Beside this, it is positively to the interest of the primary teacher 
to be careful in this regard. It is possible to interest the pupil in 
the ordinarily dull rudiments of music. Knowledge of the why’s 
and wherefore’s, the signs, and marks, assist and assist greatly, in 
the acquisition of technique, and in conquering difficult passages. 
But the truth is, that for one who does exert himself thusward, 
there are hundreds who go through the half or three-quarters of an 
hour as an irksome duty, to be dispatched with as much comfort to 
themselves as possible. The lazy pedagogue may call for continued 
repetitions of scale or five-finger exercises, while his mind, in a 
measure, may be absorbed in matters totaliy unconnected with his 
lesson, while the explanations and arguments required to open the 
pupil's mind demand his best attention. 

here is another good old custom, which I regret to say is falling 
into desuetude, and that is “reading.” It is not now thought advis- 
able to practice the pupil in the naming aloud of notes. It is a 
capital exercise, and ought to be continued. A child ought to be 
taught-to read a page or two of new music every day. It will teach 
him sight reading almost unconsciously ; he will make the acquaint- 
ance with whole volumes which otherwise might remain a sealed 
book to him, and it will, at the same time, prove advantageous to 
other musical studies. It serves to introduce him to new musical 
thought, and may be the means of inciting a desire on his part to 
understand the rules of composition. I have purposely saddened, 
as much as possible, the discussion of these subjects, for I believe, 
in the majority of cases, it arises more from forgetfulness than from 
positive neglect on the part of the teachers. arnen WALTeRs. 
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MUSIC IN LONDON. 
J hey London Musical Society is a somewhat inclusive gathering 





of amatuers of the upper class who have gone out of the beat- 

en track of masical work, and find delightful labor in practic- 
ing and giving occasional "sages performances of works that are 
little, if at all, known to the ordinary seeker after music in this 
country. For this the society deserves much credit. It is a healthy 
sign to see new societies springing up, and the advent of new chan- 
nels of musical work must be especially gratifying to all who have 
the progress of music at heart. Tt must, nevertheless, have dawned 
upon many minds that in London, at least, there is a sufficiency of 
what may be termed ordinary choral bodies and societies. Before 
the Lon on Musical was inaugurated, however, there was a large 
constituency of well trained ladies and gentlemen longing for some 
such select choir as the London Musical Society affords for the em- 
ployment of their educated talent. Mr. Barnby is the conductor, 
and he may be complimented for the success which the society has 
up to this time achieved, for it has already afforded opportunities 
to the music-loving public of hearing and judging of several com- 
positions which it would otherwise be impossible to hear in England, 
there being no other society that attempts the production of new or 
little-known works, The raison d'etre, then, of the London Musical 
Society is excellent. It has a wide and a useful field before it, and 
if its existence is not cut short before it has discovered and made 
us familiar with the wide range of unknown yet deserving works, 
of which there must be at least a vast. expanse waiting to be re- 
= it may console itself with having before it a long tenure of 

e. 

The first concert of the present season has recently been given, 
and the result went far to prove how important and unique a work 
is being carried on by this choir. ‘The programme opened with the 
“Dixit Dominus” of Leonardo Leo—a work which had previously 
been heard at the Gloucester Festival—wherein the old Neapolitan 
master is seen to perfection. The lofty character, the severe contra- 
puntal writing, so clear and decided in its outline, are readily appar- 
ent, especially in the fine fugue “Zu /es sacerdos,” and these charac- 
teristics were admirably brought out by choir and soloists alike. 
Goetz’s setting of the 137th Psalm “ By the waters of Babylon” (an 
apparently favorite libretto with composers ) was also unusually well 
ren and the same may be said of Mr. E. Silas’s “ Magnificat.” 
The latter work deserves notice. It is no easy thing to set this song 


of the Virgin to music. The words have been set over and over 





again, and this fact renders every fresh attempt more and more dif- 
ficult. it has been done by no less an one than John Sebastian 
Bach, and it seems to the writer that Mr. Silas had this master’s set- 
ting in mind when engaged on his own score: for, although the 
treatment of the modern arrangement is cleverly varied and differs 
from Bach’s in many ways, yet there is observable a general effect 
and coloring, and frequently recurring passages, which remind one 
forcibly of the work by the old Thomas-schule Cantor. However, 
Mr. Silas has succeeded in producing a generally favorable work 
that can not do other than add to the already high reputation which 
this gentleman enjoys as a composer. The opening movement of 
the work is, perhaps, its best part, for there the orchestral and vocal 
writing is beyond reproach. Not only does the music worthily ex- 
press the text, but the orchestration is so fresh and original, and, 
with the vocal parts, produces such a unity of design, that the avten- 
tive listener can only regret that so excellent a standard has not 
been maintained throughout the work. Asa good piece of choral 
writing,the “ Fecit potentiam” deserves notice. The grasp of the 
composer is especially discernible in this number, and its frugal 
character, with the satisfactory working of the several devices intro- 
duced, prove Mr. Silas to be the possessor of unusual contrapuntal 
power: and this is confirmed by the fine fugue which terminates 
the work. For agreeable and effective harmony, the quartet “ Ft 
Misericordia” —treated, if I remember rightly, as a duet in Bach’s 
Magnificat—is especially noteworthy and meritorious. A feature of 
the concert worth recording was the absence of the professional el- 
ement in the solo departments, which were fully sustained by Lady 
Folkestone, Miss Wakefield, Mr. C. Wade, and the Honorable Spen- 
cer Lyttleton. Mr. Barnby, as I have before said, must be congrat- 
ulated upon the results obtained; but it must not be forgotten that 
great results ought to attend his exertions. He labors with excel- 
lent material. He has educated men and women to deal with—in- 
dividuals who can speak English—and, what is more, who know how 
to sing and to manage their voices effectively. The two chief diffi- 
culties which always present themselves to the conductors of large 
bodies of voices, is the rawness of the elocutionary and vocal powers 
which thrust themselves into notice, but.Mr. Barnby has none of 
these evils to combat, and on that ground he should be able to afford 
us performances that shall be far above the average of ordinary 
choral efforts. 

That very unsatisfactory institution—lItalian opera in England— 
has entered upon another year of existence. It is noteworthy, too 
the unconcern with which the advent of this fresh season has been 
received by people of all shades of social and musical standing 
Why is this? The fact is, it is beginning to dawn upon opera-goers 
that opera in London is not what it should be, being far below the 
standard of excellence reached by continental cities, while the rates 
are comparatively much higher than Paris or St. Petersburgh prices 
This feeling has been gaining ground year by year for the last five 
or six years, and, curiously enough, during this period the perform- 
ances have been getting worse and worse, until, at last, the public is 
growing indifferent and tired of the very name of Italian opera 
What will come of all this, I shall not attempt to predict, but when 
things have reached such a pass that musicians of the standing of 
Sir Michael Costa refuse to be associated with opera establishments 
on account of the unsatisfactory condition of views and arrange- 
ments, it is time to demand some explanation from our managers 
and impressarii and ascertain whether it be not possible for them to 
cast off the old methods and customs, and strike out a fresh path of 
existence for Italian opera in England. If they can see their way— 
and they should do so—to bend to a thorough re-organization and 
re-distribution of power and responsibility, the opera may even yet 
grow into a healthy life, but if the present course is persevered in, 
and if such essentially fatal systems as the “star” system and the 
plan of vesting the musical arrangement in the hands of an unmus 
ical business manager instead of the conductor, are not set aside, 
we must be content to see the blighted institution pass from us into 
an uncertain future. 

The season opened with Verdi's “Aida”—the last and certainly 
the greatest opera this composer has up to this time written—and 
the oecasion furnished the opportunity for the debut of two new art 
These were Mdlle Reszké, who sustained the part of the hevo- 
ine lida, and Mons. Vergnet, a tenor, who essayed, for his first ap- 
pearance in this country, the arduous role of Radames. The lady is 
the possessor a good and an unusually powerful natural voice, which 
is best in its low and medium registers and at its worst in the upper 
notes. She has been trained in the French school, which can hardly 
be considered an advantage, seeing that the drawbacks of that style 
of production are especially perceptible in the case of Mdlle Reszké's 
singing. Her upper notes are almost always forced and harsh in 
their character, while throughout the whole extent of her compass 
there is a wavering, an unsteadiness of tone, which are the inevit- 
able results of a vicious system of vocal training. Mdlle Reszké’g 
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histrionic powers are not greater than her vocal, and although she 
gave an intelligent rendering of the part, the qualities she displayed 
were not those that betoken for her a great future as a lyric artist. 
Mons. Vergnet may be regarded as an agreeable acquaintance. He 
is not one of the class of demonstrative tenors who rank themselves 
higher and mightier than Mario, Giulini, Rubini, ete. He has a 
light tenor voice, pleasing in quality, without the vicious vibrato, 
fairly extensive and equal in range. As an actor he is nil. He 
walks the stage, and is most successful in conveying the impression 
that the slightest dramatic effort might prove fatal to him. His 
case, however, is no exception. The English public has long since 
ceased to look for acting on the Italian opera boards, and this being 
the case, impressarios are not likely to trouble their heads with the 
matter! The minor parts of Aida were well rendered by Madame 
Sealchi and Signori Cotogni and Silvestri, while the band was ex- 
cellent, and the mounting of the piece left a very favourable im- 
pression upon the audience, 

Madame Sembrich’s rentreé must not be left unrecorded, I wrote 
last season of the high opinion I had formed of this artist, and her 
latest triumphs—for such they were—have confirmed all that I then 
wrote.- She has been put forward this season, and Mr. Gye did well 
in so doing, for the public were thereby assured that there is at least 
one artist who for vocal and histrionic ability is worthy to tread the 
famous boards of Covent Garden. The opera chosen for the rentreé 
was Lucia de Lammermoor, and it is no mistaken notion to say that 
the part of the heroine has never been better played than it was on 
this occasion, In the first place the music is admirably suited to 
Madame Sembrich’s voice, had it been written for her it could not 
have been more so, and secondly, she has all the qualifications nec- 
essary to a perfect personification. Her singing in the mad scene 
was really marvellous, and so roused the enthusiasm of the audi- 
ence that an encore of the scena was inevitable. Again and again 
her flights of vocalization called forth the approval of the excited 
occupants of boxes, stalls, and galleries, and the interest did not 
abate till the curtain fell and the songstress had bowed her last ac- 
knowledgment in response to the continued calls made for her. 
The part of Enrico was filled by Signor Sante Athos, who was ven- 
turing his debut here. He was eminently successful, for he displayed 
vocal powers of no mean order, while his acting was much above 
the average. Signor Marini was an excellent Edgardo, and the sub- 
ordinate parts were well sustained by other artists more or less 
known. Altogether, the early nights of the season give promise of 
a state of things with which we must, I suppose, be satisfied. 

There is a slight change in the conductorship this year. Signor 
Bevignani is still engaged but another (Signor Dupont) has been 
called into requisition. Freperick J, Crowest 
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FREDERICK ARCHER. 


‘ENGLAND'S MOST DISTINGUISHED ORGANIST.” 











JHIS eminent musician, whose recent visit to our city we have 
cause to remember with so much satisfaction and delight, was 
born in the old college city of Oxford, June 16,1838. Although 

his father was a practical musician, the child Archer, instead of 
being attracted by music, seemed to show a decided distaste for it 
until about his eighth year, when he not only began to like music, 
but to show remarkable talent in that direction. It is said that 
Mr. Archer never received a single lesson in his life on the organ, 
nor any instruction in any other branch of the art, beyond the one 
year’s elementary instruction given by his father in his early youth. 
In six months from the time his father took him in hand, he could 
play any composition at first sight that eame within the seope of his 
childish hand. His voice, at this early day, was one of unusual 
merit, and secured for him a position as chorister at Margaret 
chapel, London. His literary education was obtained at Oxford. 
In his 14th year, a vacancy occurred in St. Clements church, and 
he was one of the candidates—among whom was his godfather, a 
man of no mean attainments—and proved himself an easy victor. 
He was glso appointed organist at Merton college, holding the two 
appointments simultaneously. Since that time his services have 
been in constant demand in all quarters. His most important. ap- 
pointment was organist of the Alexandra Palace, near London, 
where he ‘“‘<ound a field exactly suited to his artistic instincts, and 
an organ unequaled in Europe either for size or perfection of tone 
or mechanism.” ‘This edifice was soon afterward destroyed by fire, 
and, as a mark of sympathy and esteem on the part of his brother 
artists, a complimentary concert was tendered him, which was par- 
ticipated in by all the musical notables then in London. It was for 
this occasion that M. Gounod wrote his now-celebrated “ Funeral 
March of a Marionette,” which he at this time conducted in 


person. 





After the rebuilding of the palace, Mr. Archer resumed his 
position with better facilities and a larger o at his command. 
A detailed description of the new organ ploy cng eicd in the “Art 
Journal” for March, from which this sketch is partly collated. Mr. 
Archer has given over 2.000 recitals on this organ, and never re- 
peated a programme. His sight reading is something marvelous. 
An anecdote is related by a well-known ‘english composer in refer- 
ence to this special gift. On one oceasion he took to Archer a long 
and difficult organ fugue in rough draft manuscript; he played it 
during his evening recital without even looking it through, and not 
only did he go through the entire composition without one mistake, 
but where the composer had overlooked a wrong note or two here 
and there, he intuitively played the right ones. His readiness, re- 
souree, and tact, are indeed remarkable. He rarely looks at an 
organ before undertaking a recital thereon, and any one who has 
had an opportunity of noting the ingenuity with which he will con- 
ceal a“ cipher,” or other similar accident that may befall a new in- 
strument when undergoing its first public trial, will bear witness to 
his unique skill. 

He is especially successsful in performing orchestral compositions. 
Some of the effects he succeeds in producing are such as no other 
organist has ever accomplished, for the simple reason that he has 
been gifted by nature with fingers of unusual length. Availing 
himself to the utmost of this advantage, he frequently plays on two 
and occasionally three manuals, sometimes with the same hand, 
having educated one to do the work of both when required. His 
executive facility both with hands and feet is marvelous; passages 
of the most enormous diificulty and rapid tempo, are played by him 
without the slightest apparent effort. 

Mr. Archer is also well known as a composer. His “ 
Method ” is the one universally adopted by the profession in 
land. A copy is now before us as we write, and we can see at a 
glance that a man of consummate skill and genius was the maker 
of it. He is also an eloquent lecturer on Musical topics, especially 
on organ subjects ; a superior orchestra leader ; in short, a complete 
and accomplished musician in every sense of the word. Mr. Archer 
is at present the organist at Henry Ward Beecher’s church, Brook- 
lyn, N. Y. Mr. Archer informed us of his plans for remodeling the 
organ of Plymouth church; we believe the work is now going on. 
He is soon to make a short visit to his native land, during the sum- 
mer vacation, after which we hope to welcome him again to America. 
We understand that Mr. Nichols, the president of the College of 
Music, has already secured his services for another series of recitals 
in Cincinnati some time this coming fall. We can assure the distin- 
guished musician a most hearty welcome. 





COPYRIGHT IN ENGLAND AND THE PUBLIC SINGING 
OF SONGS. 





PECULIAR feature of the copyright law in England, which 
is entirely unknown in America, is the liability of singers and 
players to a heavy penalty for the nee of certain pub- 

lished songs, unless they have previously purchased the right of per- 
formance from holders of the copyright. The London Music Trades 
Review, gives this statement concerning the matter : Pie 

“There are two properties or rights in musical compositions; one 
is the “copyright,” which is simply the right of printing or otherwise 
multiplying copies, and the other is the right of ‘representation or 
performance.’ 

“These separate rights are in many cases vested in different per- 
sons, who are frequently unknown to each other, and some years 
ago certain publishers were not aware of these two rights, and in 
purchasing compositions they only bought the copyright, conse- 
quently many authors or their executors, finding or being apprized 
that they still possessed the second right, sold or assigned it, or are 
doing so now, to the ‘Copyright and Performing Right Protection 
Office,’ 8 Colebrook Row, Islington, London, N., of which Mr. H. 
Wall is the secretary. There is no printed list or catalogue of the 
compositions of which this ‘ Protection Office’ now holds the right 
of performance, and a copy could not be procured without a great 
amount of labor and considerable eost, and it is constantly under- 
going changes; but any person by paying an annual subscription of 
102. 10s. to this ‘ Protection ce, thereby acquires the personal 
privilege of performing, free of fine or fee, any composition of which 
it holds the right of performance. The fine for ye. this right 
is 24 for each performer, and 2/. for allowing it to ed; 
thus, if a chorus is performed, with an orchestral accom ment, 
every member of the chorus and also of the band, is individually 
liable to a fine of 2/, also the proprietors of the room, for allowing 
it to be performed. 

“ As the plea that the performer ‘ was ignorant that he was offend- 
ing,’ or that ‘there was no notice whatever on the printed copy 




















which he had purchased, and from which he had performed, is in- 
admissible in Court, we think it our duty to caution the public gen- 
erally, against singing songs such as ‘She Wore a Wreath of Roses,’ 
‘Willo’-the-Wisp, the songs from ‘Lily of Killarney,’ from ‘ Mari- 
tana,’ &c., unless they have first paid the performance fee.” 

An editorial in another part of the paper continues as follows: 

“The ‘ Protection Office’ which Mr. H. Wall directs, is now by 
no means unknown in various country districts, The performing 
rights in such old songs as ‘ Will-o’-the-Wisp, and ‘She Wore a 
Wreath of Roses,’ have long been in abeyance, and as until recently 
the holders of the publishing right were only too glad to allow 
vocalists to sing their songs; no publisher took the trouble to secure 
the performing right. Mr. H. Wall was astute enough to perceive 
this; he studied the law, secured certain performing rights, and now 
makes a plentiful harvest. Amateur and other vocalists, ignorant 
of the fact that the law will not allow them to sing these songs 
without ‘permission in writing,’ sing them, as they have done for 
years past, at peasy readings, charitable concerts, and elsewhere, 
and they are naturally astonished and indignant to receive a law- 
yer's letter, demandiug the penalty of 2/, not only from the vocal- 
ist, but from the accompanist and the concert-giver. It is the law 
and they have to pay. 

“The worst point of the case is, however, that no official list exists 
of the works thus placed under ban. Mr. Wall, of course, will not 
furnish such a list, for it would clearly warn the public and diminish 
the number of his penalties. If the public have a doubt about any 
songs, they may, on payment of a shilling, inspect the register at 
Stationers’ Hall, but the Stationers’ Company will give no other in- 
formation. Large concert givers, directors of institutions, and 
others, pay Mr. Wall 10d, 10s. a year, for which sum he agrees not to 
ask for penalties; but the ordinary amateur or vocalist can, of 
course, not afford to dg so. Mr. Wall, too, for the modest sum of 
half-a-crown, will inspect a programme, and say whether any of the 
songs are prohibited; but the charge is a heavy one.” 

The Review is doing the public aservice by looking up the matter, 
and printing lists of the songs thus prohibited, 


PE 


GHOSTLY MUSIC. 


(We never intend to be guilty of sneering at any-body’s honest 
convictions, especially those of a religious tendency, but we do think 
that a certain class of papers and “ mediums” have rendered them 
selves liable to the criticism contained in this well written satire 
from the New York Tribune :) 


The church has always held that the angelic host sings and plays 
on the ? and trumpet in a way altogether beyond the reach of 
criticism. Though a good deal can be done with harps and trumpets, 
we are not shut up to the conclusion that these are the only instru- 
ments used by the blessed ghosts in Paradise. Probably the term 
trumpet is a general one, and includes trombones, sax-horns, and 
other instruments on which the chromatic scale can be played. How- 
ever this may be, the church has always taught that the angels are 
accomplished musicians, and has never thought it worth while to re- 

1 the blasphemous suggestion that accordions, banjos, and such 
ike debasing reservoirs of vulgar noise are known beyond the bounds 
of this miserable earth. 

But Spiritualism, on the other hand, shows us that the state of 
musical culture among ghosts is no better than that which charac- 
terizes an Indiana country town. The average ghost plays on only 
the most execrable instruments, and sings only the most empty and 
aggravating songs. As for producing a decent tone with the trumpet, 
or playing the simplest melody with a harp, the ghosts of Spirit- 
ualism have never even ventured to make the attempt. When a 
 materializing seance " is held the medium always requests the cir- 
cle of believers to sing, alleging that under the influence of music 
ghosts materialize with comparative ease. But what are the songs 
that are sung in spiritual circles? The “ Sweet By-and-By” is a fair 
sample of them. They are invariably the illiterate sentimental songs 
es onny among people who know absolutely nothing about music. 

They are sung through the nose with the mechanical sameness of 
the barrel-organ, and with a dragging of the time that is simply mad 
dening. One would think that if the singing of the “ Sweet By-and- 
By” could induce any ghost to materialize, it would be a large ghost 
with a heavy club and a wild desire to brain the singers. Unfor- 
tunately, this is not what ordinarily happens. The singing is fol- 
lowed by the appearance of ghosts, who are in the best of tempers, 
and apparently perfectly satisfied with the “ music ” which has lured 
them hoa the other world. Of course this is fatal to our respect for 
ghosts. Ifa ghost will deliberately come to earth to hear people 
whose voices are as cracked as their brains sing the.“. Sweet By-and- 
By,” they are unfit to be noticed by persons of any sort of musical 
culture. This being the kind of musical taste which prevails in the 
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other world, we need not be surprised to find that not a single 
ghost has yet. materialized who can play on a decent instrument. 

What is even worse is the fact that the entire ghostly world seems 
to be given over to the accordion. Occasionally a ghost will strike 
the strings of a guitar so as to produce a discordant noise; but the 
accordion is positively the only instrument which ghosts will play in 
public. If Spiritualism is true, it is evident that the first thing a dis- 
embodied spirit does is to learn to play on the accordion. Men who 
in this world would have smitten to the earth the wretch who should 
have tried to place an accordion in their hands, will, in their ghostly 
estate, take up the instrument from the medium’s table, and pro- 
ceed to encourage its asthmatic wheezing 

It is certainly very strange that we should thus deteriorate after 
death. The late Daniel Webster was confessedly one of the great- 
est men of any age. He never played on any instrument, and, in 
fact, had no liking whatever for music; but his views of the accord- 
ion were such as become a statesman, a Christian, and a gentleman. 
Yet, now that he is dead, he has devoted himself with much assid- 
uity to the accordion, and when he condescends to materialize for 
the benefit of a roomfull of Spiritualists—as he frequently does—he 
is pretty sure to say: “Gimme that there accordion and I'll play a 
little suthin;” whereupon he plays the “Sweet By-and-By,” “ Mol- 
lie Darling,” or “ Beautiful Spring.” George Washington is equally 
bad, and even Shakespeare has repeatedly shown that he shares the 
ghostly fondness for accordions. 

Inevitably, this casts a gloom over the future world. If, when we 
are dead, we sink to the accordion, and find pleasure in the “ Sweet 
By-and-By,’, we are decidedly better off here than we will be here- 
after. So far as we can learn from materialized ghosts, there is not 
a harp nora brass instrument in the other world, and, if there were, 
there is not a ghost who could play on them. Were we to adopt 
the hypothesis that only the ghosts of bad men had the power to re- 
turn to earth, and that their familiarity with the accordion is acquired 
while undergoing punishment, we might feel a little encouraged ; 
but, in point of fact, the ghosts of the very best and noblest men 
play the accordion, so that the hypothesis suggested is clearly unten- 
able ‘ 

It is far more probable that mediums lie, and that Spiritualists are 
deceived, than it is that Daniel Webster and Dante play the ac- 
cordion, Let us cherish our old belief in celestial harps and angelic 
trumpets, and hope that in the future life we shall be free from the 
sight and sound of the accordion 





DON'T WHINE 


v— 








Don't be whining about not having a fair chance. Throw a sensi- 
ble man out of a window, he'll fall on his feet and ask the nearest 
way to his work. The more you have to begin with, the less you 
will have in the end. Money you earn yourself is much brighter 
than any you get out of dead men’s bags. A scant breakfast in the 
morning of life whets the appetite for a feast later in the day. He 
who has tasted a sour apple will have the more relish for a sweet one. 
Your present want will make future prosperity all the sweeter. 
Eighteen pence has set up many a oobdher in business, and he has 
turned it over until he has kept his carriage. As for the place you 
are cast in, don’t find fault with that; you need not be a horse be- 
cause you were born inastable. Ifa bull tossed a man of metal sky- 
high, he would drop down into a good place. A hard-working 
young man with his wits about him, will make money while others 
| will do nothing but lose it. 





“Who loves his work and knows how to spare, 
May live and flourish anywhere.” 


As to a little trouble, who expects to find cherries without stones, 
or roses without thorns? Who would win must learn to bear. Idle- 
ness lies in bed sick of the mulligrubs, where industry finds health 
and wealth. The dog in the kennel barksat fleas; the hunting dog 
does not even know that they are there. Laziness waits till the river 
is dry, and never gets to market. “Try” swimsit and makes all the 
trade. “Can't-do-it” would not eat the bread cut for nim, but “Try” 
made meat out of mushrooms.—John Ploughman. 


A 


-I WONDER. 


I wonder if ever a song was sung 
But the singer’s heart sung sweeter ? 
I wonder if ever a rhyme was rung 
But the thought surpassed the meter? 
I wonder if ever a sculptor wrought 
Till the cold stone echoed his ardent thought ? 
Or if ever a painter, with light and shade, 





The dream of his inmost heart portrayed ? 
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All communications for the magazine must be 
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We are requested to ask those who are ex- 
pecting to attend the ‘‘ National Normal,” at 
Erie, to write at once to F. B. Brewer, Jr., Erie, 
that he may secure boarding place and what- 
ever else may be needed. 





Tue Organ music in this number of the Vis- 
IToR was selected expressly for it by Frederick 
Archer, the eminent organist. He will, from 
time to time, furnish music for this depart- 
ment of the paper, and it will be of such a 
grade and character as will make it extremely 
useful for the various exigencies of the church 
service, such as the opening and closing Vol- 
untaries, Responses, Preludes, Offertorys, Fes- 
tival music, etc., ete. 


The Musical Record, in the treatment of a 
certain subject under the head of “ Bad Taste,” 
has shown most usual good taste and sound 
common sense. The high stand taken by the 
Record on the subject, is in full harmony with 
the traditions of the Visrror in such matters, 
and is what we have a right to expect from a 
paper issued by publishers and editors of such 
standing, as is it the Record’s good fortune to 
possess. No gentleman in public life, and no 
editor worthy the position he holds, will make 
the private life of public characters a topic of 
discussion in promiscuous conversation or 
public print. In their publie character as ac- 
tors or musicians, people are amenable to 
proper criticism of their public performances, 
but their private affairs are no more fit subjects 
for public discussion, than are those of other 
individuals. We should be glad to see other 
pepers follow the Record’s example. From 
scandal mongers of all sorts, public and pri- 
vate, good Lord, deliver us. 





Waite foreign travel, and study in foreign 
lands have their advantages, it can not with 
truthfulness be asserted at this present time 
that all musical instruction worthy the name, 
is confined to thelands beyond the sea. At one 





time this was supposed to be the case, but 
now, as far as first-class teaching is concerned, 
America will compare quite favorably with 
other lands. 

This may be on account of the importation 
of superior foreign talent, of which we have an 
abundant supply, or on account of the high at- 
tainments of many American teachers whose 
education was obtained abroad, or both. 
Whatever may be the cause the fact remains 
the same, as is abundantly proven by the state- 
ment both of foreign musicians and others 
who have had a chance to know. 





After a long student life abroad one of | 
America’s most gifted pianists, who had the | 


instruction of the best teachers that [taly and | 
Germany contains, and whose triumphs in | 
public concerts were as great abroad as in| 


America, states, at the close of an interesting | 


account of student life in Germany, that 
America has teachers who are as able to train | 
pupils for the technical demands of the con- | 
cert-room as any masters who are to be found 
abroad. This from a pupil of Liszt, Kullak, | 
Deppe, and others is strong language, but we | 
believe the facts will abundantly support the 
assertion. ‘‘ Not manual skill, but ‘musical 
insight and conception, wider and deeper mu- 


sical comprehension,” and to this may be | 


added the instruction that comes from listen- 
ing to old and well-drilled musical organiza- 
tions, of which America has yet so few, are 
among the advantages of musical study 
abroad. 





A very useful and interesting practice pre- 
vails among the Episcopal church choirs of the 
Diocese of Massachusetts, which is the annual 
gathering of all the choirs in one of the larger 
churches of the Diocese, for the purpose of 


noting the musical progress made during the | 


year, for farther practice and drill, and a pub- 
lic performance of choice mugic. At the last 
annual gathering, helé during the past month, 
25 church choirs were present and took part in 
the Festival. The meeting was held in Trinity 
Church, Boston, under the musical direction of 
Prof. S. B. Whitney, with John C. Warren, Or- 
ganist. The music performed was the best the 
Church affords, Henry Smart, Rev. J. B. Dikes, 
Sir John Goss, John Stainer, and others being, 
well represented. 

It may be that the Western Musical Institute 
and Convention covers a similar ground, to a 
certain extent; we would like, however, to see 
an experiment, somewhat on the above plan, 
inaugurated in this part of the country for the 


benefit of church choirs and church music. A | 
thousand good results, we believe, would flow 
from such a course, among which may be men- | 


tioned good fellowship among choirs as such, 
new musical friendships between individual 
members, fresh incentives to more thorough 
study and practice, both as choirs and individu- 
als, and, consequently, the elevation of the stan- 
dard of musical acquirement and taste, and with 
earnest, faithful, and experienced conductors 
and drill masters, a more efficient and impres- 
sive rendering of the musical part of Divine 
worship. Outeide of cities and large towns, it 


might not be convenient to make the experi- 
ment a denominational one, as in the case of 
the choirs referred to above, and there might 
be inconvenience in having it carried out in 
any other way; but none of moment, we think, 
and certainly not any that could seriously in- 
terfere with a jolly good fellowship and a right 
good musical drill, Will some one take the 
matter in hand. 
———-—.» 090 — 
Autograph Album. for Mrs. Hayes. 


This testimonial from admiring friends, soon 
to be presented to the recent distinguished lady 
of the White House, consists of six large, mag- 
nificently bound volumes of a kind of parch- 
ment paper, coataining the autographs of rep- 
resentative men and women in all departments 
of American business and professional life. 

Each department is prefaced with an em- 
blematie sketch in India ink, and an appropri- 
ate address. 

In view of the exceptionally home-like life 
of President Hayes’ family while residents of 
Washington, and their fondness for home mu- 
sic and sensible concerts, the following ad- 
'dress by Dr. George F. Root, who was ap- 
| pointed to head the musital department, seems 
| to us appropriate and in good taste. 
| If the address is not altogether compliment- 

ary to music, the views it contains will, we 
think, be found correct. It is as follows: 

| “As the beneficent forces of the sun stimu- 
late alike the growth of the weed and the 
| flower, the poisonous plant and the wholesome 
|grain, so may music excite urhallowed pas- 
/sion in the bacchanalian revel, and pure and 
lofty desires in the Church, hall, and home. 
So is it the siren’s song of danger, and angels’ 
| voices singing ‘‘ Peace on earth, good will to- 
| ward men.” 

| It is the slave of the lamp, doing with blind, 
unquestioning power the behests of its pos- 
| sessor. 


Who then, should the votaries of music who 
wish well for their art, hold in highest respect 
/and esteem? Plainly those who, in places of 
| power and influence, make use of music and 
| musicians for that which is pure and lovely 
and of good report, from the simple songs of 
| the Church, the Fatherland, and the Fireside, 
to the grand creations of a Beethoven or a 
Handel, who welcome the earnest strains that 
are helpful in needed reforms, and frown upon 
| those, loieaier fascinating, that retard their 
progress. Thank God for such patrons of mu- 
sic. They are its truest friends.” 


Following this dedicatory address are the 
names of musicians, authors, and artists who 
make up this department, each name occupy- 
Ing one page. 
| Doubtless a fuller account of these volumes 
will be given later. They are now on exhibi- 
tion, before presentation, in Chicago, where 
they were bound. 


| 








-ethe & 
oe 


The Musical Instruments of the Bible 
and the Revised Version. 


While many of the great and illustrious 
theologians, and other learned men of past as 
well as present times, have been great lovers of 
music, and have often written and spoken in 
its praise, it is notorious that most of them have 
exhibited a woeful lack of knowledge, and even 
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common information, both about the science of 
music, and the uses, qualities, and capabilities 
of musical instruments. We have in mind an 
instance that but recently came under our own 
observation. An organ was being placed in 
the new chapel of a widely celebrated Theo- 
logical Seminary, and the music committee 
were intrusted with the business of having it 
placed properly, and also of securing the ser- 
vices of an organist. While negotiating for 
the latter, the person applying for the position 
happened to speak of pedal playing, and the 
necessity for better arrangement for lighting 
the pedajs. The chairman of the music com- 
mittee, who holds one of the most important 
professorships in the Seminary, and who is 
world renowned in his specialty, was completely 
astounded at the idea of a man’s playing with 
his feet, and after expressing his astonishment 
when informed of the right use of “those 
slats and sticks in front,” added that he thought 
“they had to do with the bellows, and that the 
blow-boys attended to them.” 

We have no doubt of the scholarly attain- 
ments of the Rev. gentlemen who have given 
us the Revised New Testament, and who are 
still at work upon the Old. But their fall in- 
formation in regard to the musical terms of the 
Bible, we have aright to question, judging from 
the Revised New Testament now before us. 
A writer who has given some thought and study 
to the subject, has, in an able article in the 
New York Tribune, instanced many of the 
faulty changes in regard to musical terms. We 
can but note a few of them. In Matthew ix, 
23, the authorized version reads thus: “ And 
when Jesus came into the ruler'’s house and saw 
the minstrels and the people making a noise, 
He said unto them: ‘give place, for the maid 
is not dead, but sleepeth.’”” The Revised 
Version changes “ minstrels” to “flute play- 
ers,” and “noise” to “tumult.” Now the 
“ minstrels” and “people” were the hired 
mourners, who, among the Greeks and Romans, 
performed the singular ceremony of bemoaning 
the dead, a relic of which is preserved in the 
Trish wake. The “noise” was the music of 
the pipes, and the wailing and chanting of the 
singers. The word used in the original Greek 
for “singers,” is “auletas,” players on the 
aulos, which is a term applied to wind instru- 
ments. Most of the instruments of this class 
were not flue instruments, like our modern 
flute, but reed instruments, like the clarionet 
and oboe. This is proven by the large number 
of pictures, sculptures, descriptions and pre- 
served specimens which of have been brought to 
light by the investigations of scientists and 
explorers in these latter days. The Greek 
writers, profane and sacred, have preserved 
even the name of the box in which the reeds 
used upon the aulos instruments were kept. 
It is “ glosskomeion,” and means a “case to 
keep mouth pieces,”—a “tongue box.” The 
“ bag" which Judas carried was a glosskomeion. 
To call the musicians “ flute players,” is to 
give them a specific character not warranted 
by the text, and to create a false impression 
concerning ancient musical instruments. It 
gives a wyoms meaning to the whole scene and 





ceremony. There was no “tumult,” uproar, 
commotion. The ceremony, though strange to 
us, Was in vogue among the Hebrews and other 
peoples, and was, doubtless, as orderly as any 
such thing could be under the circumstances. 

In Revelation xviii, 22, old version, the word 
“pipers” is used, which is a better word to 
use for these instruments, but the revisers have 
changed this also to flute players. 

In I Corinthians, xiii, “tinkling eymbal” 
is changed to “clanging cymbals.” The change 
here is not vital to the sense of the passage, 
and perhaps is a closer translation than “ tink- 
ling.” There was no special need of change 
here, as St. Paul’s meaning was clear enough 
before. Two kinds of cymbals were in use in 
St. Paul’s day; the common Greek cymbals 
played with the hands, or the little tinkling 
cymbals fastened to the forefingers and 
thumbs of the players. 

The writer of the Tribune article concludes 
as follows : 

“ This whole subject.is one ofthe most difficult 
with which th: translators of the Holy Serip- 
tures have had to contend, and the question- 
able character of the work of the revisers of 
the New Testament in these few instances, 
gives a premonition of the task before the Old 
Testament company, whose work wil! compass 
an exposition of an elaborate musical system, 
of which nothing is preserved but the names. 
Despite the advance of this century in archwxo- 
logical knowledge, even riper scholarship than 
the present will be required to give to questions 
as to the character of the old instruments and 
the meaning of the headings of some of the 
Psalms determinations which will meet with 

neral acceptance from musical scholars. 

he Authorized Version of the Old Testament 
is faulty in its nomenclature of the ancient in- 
struments, and the mistakes are of a kind cal- 
culated to create erroneous impressions con- 
cerning the musical art of the Hebrews. Even 
the divisions into families of stringed, wind, 
and percussion instruments was not always 
regarded, and in some instances the names of 
instruments of ay recent origin 
were given as equivalents for old Hebrew, 
Chaldaic and Assyrian names—a confusion 
which the Seventy promoted by their transla- 
tion. The King James translators and their 
predecessors were very gropers in a province 
that exacts ingenious study, and the careless- 
ness in this regard was of a piece with that of 
many translators of ancient works, who, lack- 
ing technical knowledge of some of the sub- 
jects treated, made use of modern terms re- 
gardless of the anachronisms. which resulted. 
An instance comes to mind in the work of 
Whiston, the translator of Josephus, who, in 
translating plektron by “a bow,” put an instru- 
ment of the viol tribe into the sacred band 
employed in the temple at Jerusalem, whereas 
diligent research has failed to discover any 
bowed instruments of music in the possession 
of any of the peoples of Holy Writ.” ° 

— ———- + eee ——______ 


Position and Deportment of Church 
Choirs. 

In very many church edifices it would seem 
that much greater pains had been taken to 
please the eye or gratify the whims of the 
architect, than to so study the fitness of things 
as to make the building best subserve its legiti- 
mate use as a house of worship. Acoustics 


and ventilation often receive less attention | 
than the pattern of the carpet or the color of | 
the pew-cushions ; adaptabilty is sacrificed to 


 obdiediaitaidinn and convenience gives way to 
mere elegance of style, while intelligent com- 
fort goes a begging and sanctified common 
sense crouches in the “ dim religious light” be- 
hind some clumsy pillar, which was placed there 
for no other purpose than to imitate the archi- 
tectural siyle of some old cathedral. 

One of these absured notions, originating in 
the Romish church, where the congregation 
takes no part whatever in the musical service, 
is the custom of perching the choir in a high 
baleony behind the congregation, not only out 
of sight but out of mind, excepting when they 
pour there music upon the heads of the worship- 
ers below, trusting that if it should fail to reach 
the heart through the shoulder-blades, it may at 
least sweetly trickle down the back hair like 
the oil upon Aaron's beard. 

In such case, if the members of the congre- 
gation join in the song—and few do so—the 
choir must “lead” them, so to speak, by the 
nape of the neck, or push them along like an 
engine at the rear of a heavy freight train. 

The plain injunction of scripture concerning 
every part of the church service is, “let all 
things be done unto edifying, ’’ and, under the 
circumstances described, it will be almost as 
difficult for the choir to carry out the spirit of 
Paul's directions, as it would be for the preacher 
were he to speak from the same position. 

There is much complaint, and with abundant 
reason, concerning ‘the deportment of choirs; 
there inattention to the sermons, general ten- 
dency to frivolity and apparent lack of rever- 
ence for the sanctuary. But no one thing con- 
tributes so largely to bring about this state of 
affairs as the cutting them off from the congre- 
gation and putting them by themselves in a box 
at the rear of the house, as remote as possible 
from the preacher, where they are made to feel 
as if they were “ outsiders,” and there is every 
temptation by way of opportunity and means, 
to indulge in a nap, read a paper, or exchange 
sentimentalisms in whispers, or with the aid of 
a pencil and the blank leaf of a hymn book. 

Now, I would by no means insinuate that 
there is any justification whatever for irrever- 
ence on their part during Divine worship, but I 
do assert that those who place them as in- 
dicated are, to use a legal term, “ accessories 
before the fact”, and must make their com- 
plaints with very poor grace until they remove 
this remarkably strong temptation. 

There is not one valid reason for perpetuat- 
ing the blunder, while there are many weighty 
@rguments in favor of putting the choir at the 
pulpit end of the church. 

In the latter position there is more of whole- 
some restraint upon those who are inclined to 
cherish loose ideas of propriety in deportment. 

They are more likely to feel that they are to 
lead the devotions of others in the sacred song, 
and their service seems more closely linked to 
the other devotioned exercises. Then there is 
inspiration to any good singer in the. earnest 
faces of the audience, in the kindling eye, and 
other tokens of a lively interest. The effect is 
mutually stronger, for the people understand 
better and more readily appreciate the senti- 
ment of the song, and, therefore, more easily 
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moved thereby. There are three ways of arrang- 
ing the choir before the congregation; behind | 
the pulpit, at one side, or in front. An object- | 
tion to the first is that it tends to distract the 
attention of the audience who can not look at 
the preacher without taking the choir as a very 
prominent part of the picture. Another lies 
in the fact that, being behind the speaker, al- 
ways lessens the interest in what he may say. 
For these reasons the side arrangement is much 
preferable to the other two. 

If churches will show a deeper interest in the 
the song-service, cease to talk about it as if it 
were a mere entertainment, treat choirs less as 
if they were mere hirelings, show grateful ap- 
preciation of every attempt to make the service 
devotional and inspiring, and firmly, but kind- 
ly, insist that it shall be conducted with as 
mach of dignity and propriety as any other 
part of worship, there will be less occasion for 
fuult-finding, and a great increase of spiritual 
power. But wherever the choir may be lo- 
cated, it ought to be understood that it is holy 
ground, and that whatever is improper in the 
pulpit or front pew is improper in any other 


part of the audience room. W. F. 8. 
+2060 


For the Fun of It. 


Among our many valued exchanges, there 
are none more welcome or prized more highly, 
thanthe Art Journal of New York. In its 
external appearance it is as pleasing as its 
literary contents are valuable and instructive. 
Its leaders and other editorials are always apt 
and to the point, and in keeping with the spirit 
and progress of the times; its news depart- 
ment is full and complete, and reliable withal. 
We can cordially recommend it as first-class in 
every way. 

We were particularly struck with the second 
article in the editorial columns of the Art 
Journal, for Saturday, June 11. It is entitled 
“ Music a Necessity.” We read the article 
with great delight; it so fully accorded with 
our own view of the subject. It is a strong, 
able, and carefully prepared paper on this im- 
portant subject, and we strongly commend it 
to our brother editors, as one worthy to be re- 
printed in their own journals, (giving credit of 
course). 

Our first feeling, in reading it, was one of 
regret that we had not written it. It was in 
such perfect harmony with our own opinions, 
that we were for once really covetous of the 
talent that could so faithfully convey to jhe 
public, our individual views on this important 
topic, and we were still more regretful that such 
a strong and cultured plea for music for the 
masses, should not have first appeared in the 
VisiTor, the peoples’ paper. 

The strength of the article, and its sound 
common sense, attracted us to a second read- 
ing, and a third; it began to get familiar. 
Some of its peculiar expressions gave us a 
very strange feeling. It seems as if we had 
read or written the article long, long ages ago. 
That weird unearthly sensation that people 








have at times of having lived this life and 
gone through a certain experience in some other 
world, came over us. That strange believe of ' 


j 
the natives of India, in the transmigration of | 
souls, came to our minds, and unanswerable 
questions forced themselves upon us. We be- 
gan to doubt our identity, and pinched our- 
selves to see if we were really in the flesh. We 
began to propound to ourselves Mr. Ami's 
familiar conundrum: “Am I Ami, or am | 
not Ami; if Iam not Ami who the ” but 
just as we reached the swear word of the | 
above query, a brilliant thought struck and | 
almost prostrated us. We remembered that 
we were an Editor once before, in Chicago, | 
“before the fire.” Down came the treasured 
volumes of the dear old “Song Messenger of 
the Northwest,” and lo! in Vol. VII., April 
number, 1869, we found the very same “ Music 
a Necessity,” in our own editorial columns, 
and under our own name, just as now we find 
it in the last issue of the Art Journal, in ifs | 
editorial column, under iés editor's name. 

This is only another exemplification of the 
truth of the old saw, that “ great minds often 
run inthe same channel.” 

We feel better now, and desire to say to all 
our editorial brothers, that we are glad to have 
our articles copied, even if they are twelve | 
years old, whether credit is given or not, 
especially if the article is likely to help the 








people and be useful. Proper credit, however, 
can always easily be given, and it saves a 
strange sort of feeling in the author, some- 
times, when he meets his children after such a 
long separation, and especially when seem- | 
ingly claimed by another father. It is a first- 
rate article anyway, and the Art Journal, and 


all other journals are heartily welcome to it. 
eee 


HOME MUSICAL RECORD. 


Our record in the last Visrron was brought | 
up to May 20th, on the evening of which day, | 
was given one of the most enjoyable concerts 
of the season. We refer to the Rollwagen 
Testimonial, a notice and Se aco of 
which was given in the June Visrror. It is 
sufficient, atthis late day, to say that the con- 
cert was in every way a grand success. The 
well-known artists who assisted at this concert, 
did themselves credit, not only in their usual 
conscientious rendering of the parts assigned, 
them, but in so heartily seconding the citizens 
testimonial to the fair benificiary. The pro- 
jectors of the testimonial are to be congratu- 
lated on its success. Miss Rollwagen, not 
content with her present high attainments, is to 
go abroad for further study. The best wishes 
of the Visrror go with her. 

Madame Caroline Rive and her pupils gave 
a concert at College Hall, June Ist, which was 
well rendered, to an appreciative audience. 

The Double Quartette Testimonial an- | 
nouneed for June 2d, came off as advertised, 
and was attended by a large and fashionable 
audience. The entertainment was largely of | 
the minstrel order of light and pleasing songs, | 
quartettes, and choruses. The “Five and 
Forty Black Birds ’ did not allappear. We | 
presume some of them got out of the cage. 

‘he club certainly oom to feel encouraged at 
the support it received. 

Mr. Frederick Archer, the great English 
organist, a brief sketch of whose life and works 
will be found in another column, has honored 
our city with a short visit. During his stay 
among us, he gave a series of organ /recitals 
and lectures. The lectures, of which there 
were two, were full of interest to musical stu- 
dents and others, treating as they did of the | 
earlier and later history of the organ, its pecu- 











| word. 


liarities resources, ete. . The first lecture, 
given June 4th, treated of the first attempt to 


_make the organ a practical musical instra- 
/ ment, the primitive method of supplying the 


pipes with wind, hydraulic power, the first 
church organ, invention of the key-board, 
regals, positives, the earliest organ builders 
the modern organ, different keyboards and 
their characteristics, stops, brief outlines of 
organ meehanism, “ mixtures,” organ “touch” 
not prejudicial to pianaforte players, sketch of 
the progress of organ building in Italy, Italian 
organists: Freseobaldi, Martini, Morandi, 


| Fumagalli; rise and progress of organ building 


in Germany, the Bernan organ as a specimen 


/of sixteenth century work, the Silbermans, 


Abbe Vogier’s “system,” the Haarlem organ, 


‘early German composers, Buxtehude, J. 8. 
| Bach and service rendered by him to pianists 


of his day, Krebs and his immediate succes- 
sors, German living organists and composers 
of note. The second lecture, given on Saturda 
morning, June 4, dealt more particularly wit 
the Belgian and English organs and organists, 
the more modern improvement of the instru- 
ment, with rather severe, but doubtless just 
criticisms of the present mode and method of 
construction of church organs. Reference 
was also made to the free style of writing tor 
the organ, organ “ arrangements,” with some 
account of some of the great English organists 
and composers, such as Henry Smart. W. T. 
Best, ete. 

Each lecture was followed by a recital illus- 
trative of it. Many choice selections, ancient 
and modern, being given in Archer's 
masterly way. Other special recitals were 
given on the evenings of June Ist and 
3d, and on Saturday afternoon, June 4th. 
From the first it was seen that a master was at 
the keys. His execution is simply wonderful. 
The most difficult music was apparently so 
easy for him to manage that he seemed to 
have difficulty in keeping his tempos slow 
enough to render certain clear and 
distinet, as they would have been even at his 
rapid movement inasmaller hall. His manipu- 
lation of the “ registers’ as he prefers to call 
them is no less wonderful than his facility of 
execution. He is constantly producing _— 

c 


| ing sometimes startling effects. Even in 


in whose compositions most organists find 
sufficient to engage their attention, without 
troubling the “ stops’ much after the first ad- 
justment, he does not hesitate to register 
freely. His combinations produce effects 
quite out of the ordinary. Some of them we 
have never before heard attempted upon an 
organ; many a@re rare and unique. We date 
an enlarged conception of the capabilities of 
the organ from the Archer recitals. 

The Musical Society of the Cincinnati Con- 
servatory of Music gave a “ Bach and Handel 
Concert,” on the 27ch ult., at Dexter Hall. 
Handel's beautiful “ Acis and Galatea,” was 
performed by the chorus, with the assistance 
in the solos, of Mrs. Dr. Tyson, Mrs. E. D. 
Bacon, Miss Lulu Lotze, Dr. Wm. Taft, and 
Mr. W. B. Meeks. The Society is to be com- 
mended for their stady and rendering of this 
We are glad to see amateur organiza- 
tions taking wp works of this kind for study. 
“ Acis and Galatea” is replete with charming 
melodies and worthy the careful study of more 
pretentious organizations. The prelude and 
fugue in F minor, by Bach, was finely played 
by Miss Carrie Bellows; other participants 
added to the interest of the occasion, aud it 
should not be forgotten that much of the suc- 
cess of the concert was due to Mr. E. Eugene 
Davis, the efficient conductor and director. 

Mrs. Emma R. Dexter's concert, at the 
Music Hall, June 3d, was a most decided suc- 
cess artistically-and financially as well. The 
public are to be congratulated on the reap- 
pearance of Mrs, Dexter on the concert stage. 
Her voice is pure and sweet, and in the ren- 
dering of her selections, especially oratorio 
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music, she is thoroughly conscientious and 
painstaking. Mrs. Dexter was peculiarly 
happy in her singing of “I Will Extol Thee,’ 
from Casta’s “Eli,” and “ selections from 
L Allegro,” by Handel, in both of which, she 
was accompanied on the great organ by Mr. 
Henry Carter, in a most charming manner, 
showing a complete control of the resources 
of the instrament and a true idea of the duties 
ot an accompanist. Mr. Carter contributed an 
organ solo, by Lemmens entitled “Calm 
Storm and Thanksgiving.” It was decidedly 
realistic, depending largely in the storm scene 
upon tricks and efforts not reckoned as strictly 
legitimate by the classicists, but certainly re- 
quiring al technical skill to produce them, 
and good judgment withal. The large andi- 
ence seemed to be delighted with Mr. Carter’s 

laying, and we hope that he will more 
requently appear in public than has been his 
wont of late. Mr. J. F. Radolphsen contrib- 
uted from Mendelssohn's “ Son and Stranger,” 
the comic sdng “I'm a Roamer,” he received 
a well-deserved encore. Mr. A. B. Darhy 
sang a solo, “The Pilgrim of Love,” by 
Bishop, and Masini’s “ Maleteers’’ with Mr. 
Rudolphsen. The ever-welcome Hartdegen 
appeared in a “ Sarabande,” by Handel, and a 
* Tarantelle,” by Rossini. The entertainment 
closed with the Bach-Gounod “ Ave Maria,” 
sung by Mrs Dexter, with violoncello obligato, 
organ and piano accompaniment, by Messrs. 
Hartdegen, Carter and Schneider, respectively. 
The concert gave so much satisfaction that a 
repetition of it was demanded, and, accord- 
ingly, a second concert was given Friday eve- 
ning, June 10th, with but slight changes in the 
programme. As on the former occasion there 
was present a large and enthusiastic audience. 
Other concerts of a similar nature, and at pop- 
ular prices are to follow. Much of the success 
of these fine concerts is due to the veteran 
manager and ticket agent, Mr. Lloyd, whose 
valuable experience he has contributed con 
amore to this series. 

At Trinity M E. Church, June 3d, Rossini’s 
“ Stabat Mater” was sung by a select chorus. 
The quartette and soloists consisted of the fol- 
lowing favorite home talent: Mrs. Flora 
Mueller, soprano; Miss Louise Rollwagen, 
alto; Mr.V. N. Lindau, tenor; Mr. Charles J. 
Davis, bass. Mr. Arthur Mees presided at the 
organ. The whole was under the direction of 
Mr. Carl Barus. 

Mr. Whiting's organ concerts still continue 
to be given every Wednesday and Saturday 
afternoons, at the College of Music. These 
organ recitals ought to draw larger audiences 
than they do, especially among our musical 
students. Mr. Whiting is certainly a delight- 
ful player and a thorough artist and the fault 
is not his that larger audiences do not attend 
these afternoon musicales. 

The Fourth Piano Recital of Mr. Adolph 
Carpe was given June 10th. The ganado 
were Miss Celia Levi, and Miss Sallie Bauer, in 
Weber's overture, “Preciosa.” Miss Celia 
Helmekamp, who played three s:lections from 
Bach, Miss Clara Allen, in Beethoven's Varia- 
tions, F major Op. 34. Mr. E. C. Hefffey, in 
Sonata in A major Op. 120, Schubert; Miss 

’ Myra Kinney in Humme!’s “ La Bella Cappric- 
cioso; Selections from Weber, Lizst, and Men- 
delssohn, by Miss Levi, and impromptu, Op. 
five, Schuman, by Mr. Ph. Werthner. The 
concert reflected credit upon all concerned. 
We are sorry that want of space prevents a 
more extended notice at this time. 

The College of Music examination beginning 
June 6th, and continuing through the month, 
have been among the interesting musical 
events of the season. The evenings appointed 
for the public exercises were June 6th, 9th, 13th, 
16th, 20th, 23d, 27th, and 30th, with an organ 
examination, June 25th at lla. M.. These 
public exercises have been unusually well at- 
tended. Dexter Hall been crowded at most of 
the examinations with intelligent and appre- 





ciative audiences. The results of the course | of Oberlin, Ohio; “Source of Musical Enjoy- 


of study for the academic year .of*the school 
now drawing to a close, as shown in these ex- 
aminations are most encouraging to the 
friends of the school and Jovers of real progress 
in the art divine. We can not enter into de- 
tail, however much we desire to, but we can 
not withhold our word of encouragement to 
both teacher and pupils who have evidently 
labored during the year to make the most of 
their opportunities. 
—_—__—___ + c@ = ——____ 
The Muay Festival. 


The closing rehearsal of the Season under 
the direction of Theo. Thomas, was held at the 
Music Hall, Friday evening May 27th, and was 
a most complete success. There were nearly 
4,000 people present, by invitation of the Festi- 
vial Committee, which with the smoothness of 
the performance gave the rehearsal more the 
appearance and nature ofp regular concert in- 
stead of a preparatory chorus drill. Indeed 
there was very little drill about it. That had 
been so well attended to in former rehearsals 
by the local drill master, Mr. Arthur Mees, that 
very little was left for Mr. Thomas to do or to 
suggest. Not once during the whole evening did 
he have occasion to stop the music for correc- 
tion or repetition, and those who went as much 
to see “Thomas tear round” as to hear the 
music, were for once dissappointed. Al! this 
means the very highest praise for Mr Arthur 
Mees, the present lecal conductor of the chorus. 
In fact, Mr Thomas expressed to us, personally, 
the most complete satisfaction with Mr. Mees 
and his work during the past winter, and named 
him as, “ the man.” 

Without detracting at all from merits of 
former conductors, we must say that the origi- 
nator of the happy thought of placing the work 
of preparing the music for the next Festival in 
the hands of Mr. Mees, deserves the hearty con- 
gratulations of all interested in its success. 

The soloists on this occasion were Miss Ruth 
Jones, soprano; Miss Emma Cranch, alto; Mr. 
A.B. Darby, tenor; Mr. David Davis, bass. 
Mr. T. G. Sullivan, also assisted; Mr. Geo. E. 
Whiting presided at the otgan, and Mr. Geo. 
Schneider at the piano. 

The music sung consisted of part of the 
Passion Music (St. Matthew) by Bach; and 
Mozart's Requiem Mass. A rehearsal is not a 
proper subject for criticism, and if it were, we 
are disposed to say little but in praise of it. 
The daily papers have.spoken of special ex- 
cellences of performance and composition, but 
no one seems to have noticed the consummate 
genius displayed in the first double chorus 
“Come ye daughters.". The composition of 
course, is masterly, but Mr. Mees, interpretation 
of it,“and his rendering of the “ questions and 
answers” showed a ski!l in handling a chorus 
which is as complete as it is rare. 

A pleasing feature of the rehearsal was the 
violin obligato, played by Mr. Thomas, in “ No 
47” “ O pardon me,” sung by Miss Cranch. It 
will be remembered that Theodore Thomas’ 
first appearance in public life in this country 
was as a violin virtuoso, and his hands have lost 
none of their skill and cunning, though practi- 
cally he has laid down the bow for the baton 

r. Thomas assures us that the prospects for 
the next Festival are most auspicious and 
despite his engagements with New York and 
Chicago, he expressed a deep love for the 
Cincinnati Musical Festival of 1882. 


—_ 
“ore 





National Music Teachers’ Association. 





The next annual meeting of the above As- 
sociation meets at Albany, N. Y., on the 5th, 
6th, and 7th of next July. The executive 
committee have been very successful in getting 
ap the programme, and the following list of 
names will be a guarantee that the meeting 
will be an interesting one. 

Opening address by President F, B. Rice, 


ment,” by J. C. Fillmore, Milwaukee, Wis.; 
“Piano Playing and Technique,” by Lonis 
Maas, Boston, Mass.; Piano Recital by Louis 
Maas: ‘ People’s Music,” by Eugene Thayer, 
Boston, Mass.; “Song Eloquence vs. Chaos,”’ 
by H. S. Perkins, Chicago, Ill; “ Musical 
Criticism,” by Waldemar Malmene, Cleveland, 
Ohio; “Tonie Sol-Fa,”’ by T. F. Seward. 
Orange, N. J.; “Address and Piano Recital,” 
by S. S. Pratt, Chicago, IIL; “ Music in the 
Pablic Schools,” by N. Coe Stewart, Cleveland, 
and W. L. Smith, Lansing, Mich.; “ Half 
Truths of Vocal Culture,” by F. W. Root, 
Chicago, IIl.; * Piano Recital,” by Albert Par- 
sons, New York; “The Practical Value of 
Studying Theory to all Siudents of Music,” 
by Authur Mees, Cincinnati, Ohio; “The 
Problem of Piano Teaching.” by Dr. W. S. B. 
Mathews, Chicago, Ill; “A Plea for the Music 
Teachers’ National Association,” by Chas. W. 
Sykes, Chicago, Ill; “ Organ Recital,” by A. 
A. Stanley, Providence, R. I. 

The following are the names of the Execnu- 
tive Committee: Cuas. W. Sykes, 

W. F. Hearn, 
E. M. Bowmay. 
————s6 oe 
The Industrial Lx position. 





The Ninth Grand Exhibition of Art and In- 
dustry will be opened to the public September 
7th, and close, October 8th. The rooms will be 
open for the reception of articles from Wed- 
nesday, August 17th, to Tuesday evening, Sep- 
tember 6th. The Board of Commissioners 
make the following statement in regard to the 
Exposition, which will be of interest to our 
readers. : 

These expositions have commanded the at- 
tention and confidence of exhibitors from 
twenty-four states, and were attended by 300,000 
visitors. 

There are no stockholders, no dividends, and 
no private interests to subserve. They are 
managed for, and in behalf of the citizens of 
Cincinnati, who guarantee all .expenses by a 
popular guarantee fund. The direct control is 
submitted to a board of fifteen commissioners, 
five of whom are appointed by the Chamber of 
Commerce, Board of Trade, and Ohio Mechan- 
ics Institute, respectively. 

Arrangements have been made for the cheap 
transportation of articles for the Exposition 
from all parts of the country, and for their re- 
movals from the depots and wharfs in this city, 
with safety, and at low rates. The hotels and 
restaurants will charge no more than regular 
rates during the Exposition. There will be re- 
duced fare on al! the railroads 

The general admission fee will be twenty-five 
cents, 

From present indications the Ninth Indas- 
trial Exhibition, in general interest and com- 





pleteness, will be far in advance of any of its 
predecessors. 
- eee 


>: PERSONALS.4< 


REY. J. L. COOPER, 

-Principal of Cooper Institute, Dolville, Miss. 
and L. A. Dancan, of Meriden, Miss., gave us 
a brief call, as they passed through the city 
on their way to the International Sunday- 
school Convention, at Toronto, Canada. We 
are pleased to have friends drop in upon us in 
their visits to our city. 

MAX MARETZEK. 


The Baltimore American thus speaks of the 
first summer garden concert given at the 
Academy of Music, Baltimore, recently. 
“ Max Maretzek, the eminent conductor, has 
gotten leave of absence from his duties at the 
Cincinnati College of Music, and has come on 





here to lead the concerts. At his first appear- 
ance at the rehearsal, the orchestra gave him q 


———— 
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cordial welcome, applauding and sounding the 
instruments, Max Maretzek has the art of 
popularizing the works of the most progressive 
modern composers, and delighting ordinary 
listeners with the highest grades of music. 
His success in producing the Hungarian 
dances of Brahms, the erratic conceits of 
5 agen Gounod and others, is remark- 
able. 
FREDERICK ARCHER. 


We were honored with a visit from this dis- 
tinguished musician during his brief trip to 
this city. We are happy to inform ourreaders 
of the Visrror of his ach regard for the paper, 
and of his assurance of assistance by contri- 
butions of music and literary matter to its col- 
umns. His contributions begin with the pres- 
ent number. 

HANS BALATKA, 


An old-time Chicago friend, paid a short 
visit to Cincinnati in June, for the purpose of 
drilling the societies that are to participate in 
the Sangerfest at Chicago. 


MISS EMMA HECKLE, 


A favorite and talented soprano of Cincinnati, 
was the soloist of the Peninsula Sangerfest, 
held at Grand Rapids Michigan, in June. 


———-_2ooe—— 
The Querist. 


{Under this head we propose to print questions 
from correspondents, to which we invite teachers 
and others who may feel competent, to reply. We 
hope the correspondence thus resulting will prove 
of use and interest to all our readers, as well as to 
those immediately concerned in it.] 


GREEK AND TEMPERATE SCALE. 
Editor Visitor: 

In answer to J. F. M. N., in the June Visrror, I 
submit the following: 

We learn from history, especially that of different 
nations, that the division of the octave has varied 
in different nations, and in the same nation at 
different times. The octave is not universally 
divided in the same manner, some nations having 
it divided into sixteen, seventeen, and some into 
twenty-four parts. 

The Greeks used an eight string lyre, which em- 
braced the compass of an octave, t, ¢, the highest 
and lowest otrings produced tones having very 
close relations. These were called the octave. 

The other tones were produced by the six inside 
strings, and forming a complete scale. 

Now, upon each tone of the seale, they formed 
another scale, causing the half-steps to occur be- 
tween different tones in each scale, as in the fol- 
lowing manner: 








1. 3g stp.| step, [42 stp.) step, | step, | step, | step, 
2. step, | step, |J¢ stp.| step, | step, | step, [4g stp. 
3. step, [4g stp.) step, | step, | step, |g stp.) step, 
4. & stp. step, | step, step, |3¢ Stp.| Step, | step, 
5. step, | step, | Step, |g Stp.| step, step, |3¢ stp. 
6. step, | step, |4g stp.) step, | step, |, stp.| step, 
7. step, [jg stp.| step, | step, | 4g stp.| step, | step, 








By a reference to the table, it will be seen that 
the tones were differently arranged, and each 
arrangement had its particular name. 

No. 1 was called Mixo Lydian, 

“ » “ te. - 

Phrygian. 
Dorian, 
Hypo-Lydian. 
Hypo-Phrygian. 
7 Hpyo-Dorian. 

‘These were known as the seven-octave forms.”’ 
“Greck Seales,’’ Church Modes, ete., having dif- 
ferent names for the same thing. 

When tonality came into vogue, six of these be- 
came disused, while two were better suited than 
the others, for harmonical purposes, remained in 
use. By refering to the table, it will be seen that 
the second and the seventh modes correspond to 
our major and minor seale in the present day, 
with the exception of seven in the minor scale, 
which has been altered in modern times. 

The equal temperature scale is formed by divid- 
ing the octave into twelve equal parts, which are 
called half-steps, taking “‘C’’ 128 vibrations per 
second, corresponding with second space of bass 
staff. Its octave or middle “C,” is the result of 
twice that number per second, or 256 vibrations. 
Now, it is obvious that if it be divided into twelve 
equal parts, each part will be 1-12. This is the 
scale produced by fixed keyed instruments. It can 
be easily ascertained that there are some defects in 
this arrangement, but it has been of great use to 
musicians in simplifying the subject. Its introduc- 
tion is ascribed to Adrian Willaert, a Belgian com- 
poser, who lived about the middle of the sixteenht 
century. 

Hico, TEXAS. 
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New York. 


The plans for the Music Festival of 1882, 
which Theodore Thomas will conduct, are being 
laid. The Seventh Regiment Armory has been 
engaged for the first week in May, at the same 
price which was paid for its use for the Festi- 
val just over. About 350,000 have been raised 
as a guarantee fund, and it is expected “this 
will be increased. The chorus is being made 
up in Brooklyn and New York, the two socie- 
ties which Mr. Thomas organized last fall in 
these cities forming the foundation. Probably 
two thousand voices will take part on the Bee- 
thoven and Handel evenings. ‘The large cho- 
ral works already announced are Mozart's | 
“Requiem,” Schumann’s “ Faust,” and Bach's 
“St. Matthew Passion.” 


A pleasant surprise was given to the conduc- 
tor of the Oratorio society ( Dr. Damrosch ) at 
its last rehearsal for this season, which was the 
presentation of two elegant easy-chairs, two 
ebony stands, busts of Beethoven and Berlioz, 
and a salver, water pitcher, goblet, and bowl, 
in solid silver. The address which Dr. Dam- 
rosch made in response was received with great 
enthusiasm and the names of the different per- 
sons who had by their earnest and faithful work 
contributed to the success of the first Music 
Festival in New York were applauded again 
and again. That this Society does not intend 
to stand still and “rest on its laurels,”’ is 
evinced by its list of works to be performed 
next season: “Israel in Egypt,” Handel; 
“Tower of Babel,” Rubinstein; “ Messiah,” 
Handel; “ Passion Music,” Bach. 


Maurice Dengremont is expected to return 
to this city soon, when he will be given a ben- 
efit and presented with a gold medal surround- 
ed by diamonds, by the Brazilian residents. 


The Arion Society, Dr. Damrosch, conductor, 
gave a summer-nignt Festival, June 11. 


The friends and pupils of the Grand Con- 
servatory of Music announce a testimonial 
concert to its director, and Leopold Lichten- 
berg's name is on the list of performers. 

Mr. P. S. Gilmore’s band gives three fare- 
well concerts in New York previous to its de- 
parture to Manhattan Beach for the summer. 

Mr. Richard Goerdeler, of this city, will teach 
as usual, at Elberson, Long Branch, this 
summer. K. 

—— —. — + e@e@ ——— 
Boston. 


Cosine or THE Musicat Season—Concerts 
anp Comic Oreras—Summer Music—Annvat 
Meetinos or Musica Socierirs— Movements 
in THE McsicaL WoRLD—ABRANGEMENTS FOR 
Next Season. 

After a month’s cessation from my duties as 
the Visrror’s Boston correspondent, I once 
more take up the pen to inform its readers of 
musical affairs at the ‘“‘ Hub.” In spite of my 
absence, concerts and operas went on just the 
same, and there was such a long string of en- 
tertainments that I shall not attempt to “ catch 
up,’ but simply strike across lots in order to 
be even with current events. The last few 
weeks of the musical season, which may now 
be considered to be fairly closed, except so far 
as summer concerts and operatic entertain- 
ments are concerned, music was rampant. 
Concerts of all kinds were very numerous. 
There were orchestral concerts under Theo- 
dore Thomas, B. J. Lang, Bernhard Listemann, 
and Louis Maas, and club concerts and piano- 
forte recitals, came by the dozen. The music 
schools were busy, too, and the New England 
Conservatory of Music, as usual, gave several 
choice recitals, together with its quarterly ex- 
hibition, which proved extremely interesting. 
This jnctitation, by the way, now gives its class- 
ical concerts at the Meionaon instead of at 





suactnaly concerts are always given at Music 
all, the largest hall in the city. 

As already intimated, the music of the pres- 
ent is confined chiefly to the summer places of 
am»sement. Band and orchestral concerts 
will be given at all the chief places of resort 
in the neighborhood of the city, and a series of 
band concerts will also be given on the Com- 
mon, by direction of the city council. These 
latter have, indeed, begun already, the Boston 
Cadet Band, J. Thomas Baldwin, director, 
numbering fifty musicians, having given two 
concerts. Besides the seaside resorts which 
will monopolize the large bands, there are with- 
in the city three summer theatres, where comic 
opera holds sway as the chief feature of amuse- 

ment. Mahn's Comic Opera Company are 
just now at Oakland Garden, where “ Boccac- 
cio” and “Fatinitza” are announced, and 
later, “Juanita” is to be sung by the same 
troupe at the Alhambra. The Boston Cadet 
Band will give concerts during the summer at 
the Hotel Nantasket, Nantasket Beach; the 
Germania Band at Revere Beach; and Reeves's 
American Band, of Providence, at Hotel Pem- 
Tao Gouge Doon Gb hich origi 

e Grayson ra Company, which origin- 
ally produced Raiess opera, aT Mascotte,” 
at the Gaiety Theatre, in April, has since con- 
fined itself to this one production, and after 
having given it at the Museum and Globe, as 
well as at the Gaiety, is now back again at the 
last-named establishment. 

Boston does not coincide with Theodore 
Thomas in his opinion that “ it would be better 
to abolish music entirely from our schools than 
retain it under the present method.” Recent- 
ly, two very interesting exhibitions have been 
given under the direction of Mr. H. E. Holt, 
demonstrating that at least the methods of mu- 
sical instruction here in vane are entitled to 
more consideration since they produce some 
astonishing and gratifying results. The exhi- 
bitions were not specially prepared, but were 
made simply in connection with Mr. Holt’s 
fortnightly visit to some of the schools, the 
special feature being the invitation of some 
prominent musicai people and educators to be 
present. Mr. Holt’s system involves the “ mov- 
able do,” and the results attained show that 
very young children attain an intelligent idea 


of music very readily. Among those present 
at the first exhibition were Mr. John 8. Dwight, 
General H. K. Oliver, Mr. B. J. Lang, Prof. 


8. B. Whitney. 

The Haydn Choral Union, a new musical or- 
ganization formed ia Charlestown, under the di- 
rection of Mr. J. D. Buckingham, and compris- 
ing a mixed chorus of about forty voices, gave 
an excellent concert on the 9th inst., at which 
Mendelssohn's cantata, “ Lauda Sion,” was the 
principal selection. 

In the performances of the Greek tragedy of 
“Oedipus Tyrannus,” at Harvard University, 
last month, Prof. J. K. Paine conducted an 
orchestra of thirty-two performers, and a cho- 
rus composed of the Harvard Glee Club and 
fifty supplementary voices. music, con- 
sisting of an introduction and six choruses, was 
composed by Prof. Paine. Mr. George L. Os- 
good sang a tenor solo in one of the choruses. 

Here is a batch of elections of officers which 
our musical associations have lately indulged 


is Handel and H : President, C. 
C. Perkins; Vice ident, George H. Chick- 
ering; Secretary, A. Parker Browne; Treastrer, 


George W. Palmer; Librarian, Johu H. Stick- 
ney; Directors, George T. Brown, Josiah 
Wheelwright, H. M. Brown, Eugene B. Hagar, 
W. S. Fenalosa, D. L. Laws, J. D. Andrews, 
and R. S. Rundlett. 

Boston Philharmonic Society: Clerk, Lutl- 
ev H. Wightman; Treasurer, Oliver Ames; Au- 
ditors, Charles B. Gookin and G. W. Bullard; 





Wesleyan Iall, the selection of the Jarger hall 
having become an imperative necessity. The 


Directors, J. K. Paine, H. C. Angell, Joseph 
Sawyer, W. 0. Grover, Weston Lewis, J. v. 
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Tufts, G L. Osgood, Julius Eichberg, 
John Orth, B. E. Woolf, 8. A. Emery, , 
Hill, W. H. Sherwood, W. J. Winch, C. H. 
Morse, G. W. Chadwick, H. D. Williams, J. T. 
Duryea, E. H. Clement, A. C. Farley, A. Bige- 
low, Jr., E. B. Hagar, and C. W. Sanderson. 

Apollo Club: President, John Phelps Pat- 
nam; Vice President, Robert M. Morse, Jr.; 
Clerk, Arthur Reed; Treasurer, Charlies T. 
Howard; Librarian, John N. Danforth; Music- 
al Director, B. J. Lang; Gommittee on music, 
Allen A. Brown, for three years; Committee on 
voices, John H. Stickney, William P. Blake, 
Edward C. Mosely, and Henry M. Aiken. 

The Cecilia: President, 8. Lothrop Thorn- 
dike; Vice President, 8S. W. Langmaid; Sec- 
retary, George 0. G. Coale; Treasurer, Arthur 
Reed, Librarian, Henry G. Carey; Directors, 
A. Parker Brown, George E. Foster, I. F. 
Kin ,and W. J. Windram. 

: President, C. C. Perkins; 
Vice President, B. J. ang Secretary, F. H. 
Jenks; Treasurer, W. F. Apthorp; Directors; 
J. C. D. Parker, and seven others. 

The Ideal Opera Company will add “The 
Czar and Carpenter,” to its repertoire for next 
sezson. The organization will be the same as 
last season except that Mr. H. W. Montgomery 
will take the place of Mr. H. C. Barnabee. 

Mr. 8. L. Studley, musical director of the 
Ideals, is writing a comic opera, the text for 
which was furnished by Mr. Sylvester Baxter. 

A new concert hall is to be erected at the 
corner of Dartmouth street and Huntington 
avenue. It is to have seats for 1800 persons, 
and is to be called Dartmouth Hall. A large 
portion of the building will be oceupied as stu- 
dios. 

On the 2d inst., Dr. E. Tourjee entertained 
the graduates of the New England Conserva- 
tory of Musie, (class of '81) most agreeably, 
by an excursion from Waltham, in a steamer, 
by the way of Lily Point Grove, to his resi- 
dence in Auburndale, where the party, after 
enjoying themselves on the lawns, and about 
the house, partook of lunch. 

The permanent fund of the Handel and 
Haydn Society now amounts to $ 21,828.27. 

he Harvard Musical Association will give 
five concerts next season, ( beginning Decem- 
ber 8th, ) with an orchestra of sixty musicians, 
under Carl Zerrahn. The concerts will take 
lace at the Boston Museum, instead of at 
usic Hall. 

The Philharmonic Society will give eight 
concerts next season, on Thursday evenings. 
Nov. 10, Dec. 1, and 22, Jan. 12, Feb. 2, and 
23, March 16, and April 13. Itis not yet de- 
cided whether Mr. Listemann, or Mr. Maas, 
will be the conductor. 

News has been received of the successful op- 
eratic debut, in Italy, of Miss Jennie Sargent, 
of Boston. Miss Sargent was a pupil of Mr. 
L. W. Wheeler, of the New England Conserv- 


— of Masic. 
r. and Mrs. Georg Henschel will return to 
Boston in September. 

W. H. Macdonald and wife, ( Marie Stone ) 
are to sail for Europe, July 9th. They will be 
absent about six weeks. 

Dr. E. Tourgee will sail for Europe next 
Saturday, with a large excursion party, bound 


for Scotland, England, France, Belgium, Hol-. 


land, Germany, Switzerland, and Italy. The 
Tourjee summer excursions are becoming more 
and more popular gent year. 

Mr. William F. Apthorp has become the 
Musical critic of the Daily Transcript, and 
Mr. F. H. Jenks, another well-known writer on 
musical tepics, is to assume the duties of dram- 
atic critic on the same paper. Mr. 8S. H. 
Clement, who formerly had charge of both de- 
partments, is now managing editor of the paper. 

. A. D. Tooker. managing editor of The 


are engaged with the Emma Abbott, Company 
for next season. 

The formal opening of the new College of 
Music, at Wellesley College, took place on the 
30th alt., when a concert was given by William 
H. Sherwood, pianist, Mrs. E. Humphrey- 
Allen, vocalist, and the Beethoven Quartette, 
under the direction of C. H. Morse, professor 
of music. The programme was made up ex- 
clusively from the works of native composers, 
the names represented being John K. Paine, 
Frederic G. Gleason, Dudley Buck, George L. 
Osgood, George W. Chadwick, Charles L. Cap- 
en, William Mason, and William H. Sherwood. 
The new College of Music building contains 
38 rooms for piano-fortes, and a hall, 40 by 
22 feet, which is furnished with a two-manual 
pepe cress, (Hook and Hastings,) for practice. 

© these provisions may be added the three- 
manual concert-organ in the Chapel of the 
College. 

Signor Jannotta is about to return to Boston 
after an absence of thirteen years in Cincinnati. 

Timothie Adamowski, the Polish violinist, 
is about to take up his residence in New York. 

Rev. J. W. Hill, musical director of the 
Church of the Advent, Boston, bas received 
the appointment of precentor for Trinity 
Church, New York. 

Mr. George W. Want, recently of the Schu- 
bert Quartette, will next season sing in the 
Temple Quartette. He takes the place made 
vacant by the death of William C. Tower. Mr. 
G. J. Parker joins the same organization in 
place of Mr. D. F. Fitz, resigned. The other 
“members are H. A. Cook and A. C. Ryder. 

CiirFrorp. 
Bostow, Mass., June 13, 1881. 





How it Happened. 





Some years ago, Suppe, the composer, spent 
his summer holiday with some old friends at 
Gratz. Every evening, says the London Mu- 
sical World, a party met to play skittles in the 
garden. When ready to begin, they would 
holloa for the old woman next door to send the 
“Jad” to set up the skittles, The “lad” was 
a sprightly black-eyed girl named “ Maly” 
Materna. One day Suppe happened to hear 
her sing, and, struck by her voice, called the 
attention of Capellmeister Zaitz, also stopping 
at Gratz, to it. Shorily afterward “ Maly” 
was a member of the chorus at the ae 
Theatre. By Suppe’s advice, Treumann en- 
gaged her for Vienna. Her voice had mean- 
while become developed, and thus it was that 
the celebrated Frau Amalie Materna made het 
first appearance on the stage. 

—_—————_2 ego _______ 

Tue following note clipped from the Art 
Journal, New York, will be of interest to our 
readers : 


Mesers. John Church & Co., of Cincinnati, 
with their usual enterprise, have succeeded in 
securing the sole right of publication.in all 
Mr. Frederic Archer's organ compositions and 
arrangements produced in this country. We 
congratulate them on the successful result of 
the negotiations, and have no doubt that the 
arrangement will appear mutually beneficial. 


We may say, in addition to the above, that 
the great organist has already, since he has 
been in America, prepared for our publishers 
a new book of organ music, which will soon be 
placed in the printer's hands. It goes without 
saying that it is of unusual merit, and full of 
choicest music, original and selected, carefully 
and musicianly arranged for the organ. The 
music is so prepared, that it can be played 
upon the manuals alone, or with the addition 
of pedals when desired, thus making it inval- 





uable for cabinet as well as church organs, 


Mrs. Flora E. Barry and Mr. Percy Cooper >+0UR: MUSICAL: HOPPER.A< 








| Oh, give us the man who sings at his work.—Car- 
| lyle. 
| Pinafore has been translated for the benefit of the 
| Japanese. 
| A Cleveland girl is credited with singing the 
| Gloria. “ World without man—ah me !”’ 
| Dr. Gardini, husband of Gerster, has been ap- 
pointed United States Consul at Bologna, Italy 
Rey. Dr. Duryea protests against using music as a 
bait to get people where you can spring a sermon 
upon them. 
| John Ruskin says, “nothing is ever done beauti- 
fully, which is done in rivalship: nor nobly, which 
is done in pride.” 





A Freshman was recently overheard to say: ‘I 
have heard all of Mapleson’s troupe except Con- 
tralti."’"—Acta Columbiana. 

He was fond of singing revival hymns, and his 


wife named their baby Fort, so that he would want 
to hold it.—Cincinnati Saturday Night. 

A journeyman tailor in Philadelphia, claims to be 
the possessor of a genuine Antonius Straduarius 
Violin, made in 1725. He has refused $600 for it. 
Remenyi also claims to have one of the same make 
and date. 

One of the churches in Patchogue, L. I., has made 
a novel addition to its music, by introduciug into 
the church two dozen canary birds in cages. They 
sing with and without the choir, and the music does 
not seem to disturb either minister or congregation 

Mr. Eugene Thayer, the organist, will spend the 
summer in Buffalo, as the principal of the organ de- 

artment in the Normal School, to be held there 
Mr. Thayer has an engagement for one hundred 
concerts and recitals in New York, during the Fall 
season. 

Luther’s famous hymn, “ A Mighty Fortress is our 
God,’’ has been translated twenty-three times into 
English, four times into Latin, twice into French, 
twice into Dutch, and once each into Swedish, Dan- 
ish, Spanish, Russian, Polish, Bohemian, Finnish, 
Hebrew, and Zulu. 

“Don’t waste your time in clipping off the 
branches,’ said the woodman to his sor, ** but lay 
your axe at the root ofthe tree.’’ And the young 
man went out and laid his axe at the root of the 
tree, like a good and dutiful boy, and then went fish- 
ing. Truly, there is nothing so beautiful as filial 
obedience. 

You can detect a false note in the playing of the 
music of Mozart, as readily as a finger print on 
burnished silver; but in one of the * romantic” 
symphonies of the “intense’’ school, a madman 
might be fiddling away meanwhile, and nobody 
would suspect that it was not “consummate '’— 
Chas. Dudley Warner. 

Mr. Frederic Archer is a very fine organist. He is 
clear in the expression of his musical ideas; has a 
perfect execution and method, and is both graceful 
and robust in his playing. His playing of the diffi- 
eult Bach fugue—and one not often attempted—was 
the best exhibition of organ music we have had in 
Chicago.—Inter-Ocean, 

They had been engaged to be married fifteen years, 
and still he had not mustered up resolution enough 
to ask her to name the happy day. One evening he 
called in a particularly spoony frame of mind, and 
asked her to sing him something tender and touch- 
ing, something that would “move’’ him. She sat 
down atthe piano and sang: “ Darling, I am grow- 
ing old.”’—Brooklyn Eagle. 

We quote the following item because it describes 
so exactly our own remarkable timepiece. 

A sendiiinen, calling on a farmer, observed: “ Mr. 
Jones, your clock is not quite right, isit?’’ “Well, 
you see,’’ said Mr. Jones, “‘ nobody don’t understand 
much about the clock butme. When the hands of 
that clock stand at twelve, then it strikes two; then 
I know it’s twenty minutes to seven.”’ 


A learned man in Prague has discovered that Bis 
marck is descended from a music teacher of about 
A. D. 1000, and this has set Bizzy busy practicing vo 
cal exercises, tosee whether the talent has descend 
edtohim. He goes round the palace singing, “Iu 
dat schweet by unt pye,”’ and “* Tarling ve was get 
ting olt,”’ until Kaiser Wilhelm says he can't stand 
it any longer, and this will probably lead to further 
complications in Europe.—Score. 


J. Bjornson's publisher: Bjornstone Bjornson, the 
Norwegian poet, is writing a new book of poems 
We have the contract for printing it, says the Balti 
more Jtem, and have ordered seven hundred pounds 
of lower-case “j,’’ for an emergency. One of the 
poems reads: 

“Mjeet mje bjy mjoonlight, mjr djear, 

Ojf tjhe njigh yjou njeed hjve a fjear, 

Yjon mjay tjhink tjhis ijs ajwfully qjeer, 

Bjut tjrust Bjornstone Bjornson, mjy djear.”’ 
Wilhelm) willj setj the] abovej to] music. 


A story is told to prove that Donizetti was the in- 
ventor of the ulster. One day at Paris, so it goes, he 
sent for his tailor to measure him for an overcoat. 
The tailor found him at the piano, surrendering 
himself to the rapture of composition. Neverthe- 
less, he was persuaded to quit the beloved instru- 
ment and deliver himself up to the man of tape and 





——--—- 
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Chalk, The tailor made the first measurements, 
then stooping, began to take the length of the gar- 
ment. * To the knee, sir,” he said, timidly. “ Lower, 
lower,’’ said the composer, in a dreamy voice, The 
tailor brought the measure half way down the leg, 
and paused inquiringly. ‘ Lower, lower.” The 
tailor reached the composer's ankles. “Lower, 
lower.’" “ But, sir, you won’t be able to walk,” 
“ Walk! walk! who wants to walk?” with an ecstatic 
lifting of the arms, “I never walk; I soar.’’ 


Ooo 





Mere and There. 





Prof. C, C, Case conducts the music at Island 
Park, Lakeside, Ohio, and Asbury Park _ J.) 
Sunday-school Assemblies, this summer. He also 
is to be engaged in Normal work with 8. N. Mountz, 
W. 8. B. Mathews and others, at Sterling, IIL, the 
last part of August. 

We have received the “order of exercises’’ of 
the Sixty-fourth Anniversary of the First Baptist 
Sunday-school, of Haverhill, Mass., in whieh music 
from ‘Under the Palms”’ largely predominates. 
We learn from private sources that the music was 
finely rendered, and gave the utmost satisfaction. 
We are sure that musical societies and Sunday- 
schools will find ‘‘ Under the Palms’’ a paying in- 
vestment, both musically and financially, whenever 
properly studied and presented. 

J. A. Butterfield’s ‘** Belshazzar’? was given at 
Smith's Opera House, Ashatabula, June Ist, 2nd 
and 3rd, by the singers of that place, under the 
direction of the composer. Mr. Butterfield was 
assisted by Mr. A. L. Howard, with Miss Mary 
Morrison as pianist. 

J. H. Kurzenknabe, of Harrisburg, Pa., has just 
closed a very busy season in conducting classes and 
conventions in Union and Snyder counties, Pa. 
Quite a number of concerts have been held in 
which Prof. K. was ably assisted by his three sons, 
? engagements are nearly all made for the coming 
all. 

“Under the Palms’’ was given at the close of a 
ten days Convention, conducted by J. B. Ferguson, 
at Mt. Auburn, [ll.,fin June. Prof. Ferguson’s class 
was large and successful. Mt. Auburn was the last 
place but one, in which Prof. P. P. Bliss held a 
Conyention, before entering upon his evangelical 
work. Mr. F. also conducted a four weeks school at 
Chariton, where ‘“‘Under the Palms” was given 
with about one hundred voices in the chorus. 

Cc. C. Williams, of Warren, held a Musical Con- 
vention at Farmington, Pa., from June 20th to 24th, 
holding three sessions each day and closing with a 
concert. The object of the Convention,as announced 
by the managers, was improvementin the perform- 
ance of Church music; the cultivation and eleva- 
tion of musical taste, by the study and practice of 
music in its higner departments, and generally to 
revive and promote an interest in vocal music. We 
should be glad to see that our conventionists in 
eneral, were guided by no lower motive than that 
ndicated in the above. 

The Fourth Annual Concert of the “School of 
Music,’’ Washington, D. C., was a very successful 
showing of the work of the school-year now clos- 
ing. The music, both vocal and instrumental, was 
of a high order and well rendered. The piano de- 
mrtment is under the charge of Mr. T. I. King; 
Miss Amy C. Leavitt being intrusted with the vocal 
music. Miss Leavitt is also a pleasing contralto 
singer, and in her own singing, as well as that of 
her pupils, she has demonstrated her entire fitness 
fort 1e position. 

Mr. Ed. N. Young, choir leader in M. E. Church, 
at Beaver Falls, Pa., conducted a concert at that 
place recently, in which he, ones new to the 
business, displayed considerable skill and ingen- 
uity in the general management of it. Want of 
space forbids an extended notice. 

The Iowa State Musical Festival will be held at 
Clear Lake, this year, beginning July 25th, and con- 
tinuing eight days, under the direction of J. M. 
Stillman and D, 8. MeCosh of Chicago. A promi- 
nent feature of the Festival will be the Brass Band 
Tournament, at which valuabie prizes will be 
awarded the best performers. 

The Voice Pupils of Mr. F. W. Root, held a re- 
union at Root & Sons Piano Wareroom, June 17. 
The programme, which was quite lengthy, was very 
fine. We have no report of the excellence of the 
performance and none is needed, for the musical 
public always knows what to expect from pupils of 
the Professor. 

> eeoe 


Helpful Hints. 


Plutarch says that music is something so super 
ior, so divine, so great—something so beautiful 
and so sublime, that our forefathers were right in 
keeping it in high estimation in education. 

Never sacrifice a right principle to obtain a favor, 
The cost is too great. If you can not secure what is 
nght and apedtul for you by square and manly 
conduct, better do without it, by all odds. A little 
self-denial is better than dishonor, 

Empty heads of wheat stand upright, while those 
that are filled with grain bend downward. 80 the 
greatest men are the most humble, 

No man should do more work, of muscle or of 
brain, in a day than he ean perfectly recover from 
the fatigue of in a good night's rest. Up to that 
point exercise is good; beyond are waste of life, 
exbaustion and decay. 








If evil be said of thee and it is true, correct it; 
it be a lie, laugh at it. 


Teachers of young children should remember | 
that things which are so very clear to them may | 
not be so clear to their pupils. The music lesson | 
will be made much pleasanter and helpful if this | 
fact is kept in mind. Teachers conduct yourself 
and your lessons so that your pupils will look for- 
ward with pleasant anticipations to your coming, 
ane not try to avoid the lesson as a disagreeable 

SK. 


We are. hanging up pictures every day about the 
eham ber walls of our hearts, that we shall have to 
look at some day when we come to sit in the 
shadows. 


Your destiny shall not be allotted to you, but you 
shall choose it for yourselves. Let him who draws 
the first lot be the first to choose a life which shall 
be his irrevocably. Virtue owns no master; he 
who honors her shall have more of her: and he 
who slights her, less. The responsibility lies with 
the chooser, Heaven is guiltless,—Plato. 


The wise man as well as the fool makes blunders. 
The wise man, however, never makes the same 
blunder twice. 

Man is not born to solve the problem of the uni- 
verse, but to find out what he has to do; and to 
restrain himself within the limits of his incompre- 
hension.—Goethe. 

~~ ~e@e e ———___ 


Literary Notes, 

“No Gentlemen,” is the title of a very pretty 
story of New England life, detailing the adventures 
of a bevy of fair young city damsels, who took up 
their abode for the summer, at a country farm- 
house in Massachusetts. Itis a neat, lively story of 
girlish life, into which at last, despite the prohibi- 
tion ‘‘No Gentlemen,” that biped manages to insert 
himself, with the usual result. The story will please 
by its naturalness and honesty of purpose. Its 
author is Mrs. Clara Burnham, of Chicago, one of 
the talented daughters of Dr. Geo. F. Root, the 
author and composer, 


A regular and welcome visitor to our table, is the 
Art Interchange, of N. Y. It is, as its name implies, 
devoted to art interests in all its branches; is always 
splendidly illustrated, and each number contains 

esigns for amateur practice, giving full instructions 
with each design ‘he number before us contains, 
besides a fine supplementary picture and the usual 
vanity of illustrations, a design for tile painting, 
and one for ornamental needle work. 


The July number of the North American Review 
bears the usual characteristic of timeliness. (Carl 
Schurz leads off with a suggestive paper on “ Pres- 
ent Aspects of the Indian Problem.”’ A caustic 
writer gives the views of “A Yankee Farmer” on 
“The Religious Conflicts of the Age,’’ to the dis- 
comfiture of the modern Agnostic, Moralist and 
Evolutionist. Another trenchant article is “The 
Power of Public Plunder,’’ by James Parton, which 
appeals to the sons of our men of character and 
wealth, on patriotic grounds, to enter into politics, 
and become the eaieguerte of their country against 
rings and bosses. r. Henry George dwells on 
“The Common Sense of Taxation.”” “The Cost of 
Cruelty,’’ is presented by Mr. Henry Bergh, and “A 
Study of Tennyson,’’ comes from the pen of Mr. 
Richard Henry Stoddard. 








Damage in Transit. 


In the English “ Law Reports” of recent 
date, is reported a queer decision concerning 
musical merchandise damaged in transit, 
which decision, we hope, will not be followed 
as a precedent by our American judges. We 
quote from the Music Trades Review : 

It seems that damage was done to a piano 
in transit, and the company so far admitted 
that the fault was their own, that they paid 7/. 
into Court. Messrs, Green & Savage, how- 
ever, claimed that the damage done should be 
valued at at least 112, and representatives of 
the firms of Messrs. Brinsmead & Sons, Messrs. 
Moore & Moore, and Messrs. Barratt & Robin- 
son, assessed the damage still higher. The 
company, however, brought forward Mr. Shaw, 
who stated he would repair the damage for 5/. 
10s. Had the judge decided that when a rail- 
way company injured a pianoforte, they have 
the right to take it out of the maker's hands 
and have the damage repaired by the man who 
will do the work cheapest, the trade generally 
would have had grave reason to complain. 
Nay, even Messrs. Collard & Collard, whose 
representative gave evidence in favor of the 
company, would hardly like to entrust the re- 
pair of one of their pianos to any pérson whom 
the defendants mig tname. The judge, hows 
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of Messrs. Collard & Collard’s representative. 
Why Messrs. Collard & Collard’s representative 
should have appeared in the matter at all, is, 
indeed, not quite clear. 

re 


We take pleasure in directing attention to an 
advertisement in this month's Visrror, of a 
gentleman now teaching in New York City, 
who desires to take charge of the music and 
languages in some western Seminary. The 
gentlemen is a graduate of the University at 
Halle, and we believe him to be thoroughly 
capable of filling the position he desires. 














Songs for the New Life. 
Rey. Charles F. Swift, in a letter to the Methodist 
Recorder (Pittsburg, Pa.), in speaking of the pro- 
»osed New Hymnal, under consideration by the 
isan Book Committee, says: 
Not long since, by those interested, our attention 
was called to a book entitled, * or the New 
a published by John Church, o on ee 0. 


While we were attending school at this 
book was used in our chapel exercises, and in 
publie worship. I believe we found it to contain 


both of these occasions. 
We are well satisfied that it is well liked in this 
section as far as known, Would it not be well for 
»the committee, if they have not already done so, to 
give this book an examination before making the 
final decision, 
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ceeded, lies, 
in swind he 
We quote part of our publisher's 
letter in answer to inquiries concerni fraud: 


among some western 
the ear-trumpet,’’ and formerly had with him a 
girl—probably some 15 years of age now. 

Al’ our authorized agents bear a card of authority 
issued by us, said card ip on Senger J ist of 
January. This man has never n authorized, 
and we published hin as far back as December, 
1876. ery 


y, 
Joun Cuurcn & Co.” 

From the Evening Standard, New Bedford, Mass. 
“Chureh’s ‘Musical Visitor,” for June, furnishes 
its readers with an abundance of choice reading 
matter and several pieces of excellent music. This 
first class publication has made a gain in placing 
itself under the editorial management of > 
R. Murray, who assumed the position last month. 
This number contains: “Music makes a Merry 
Heart,”’ song, with vocal accompaniment, by the 
editor; ‘‘ Memories of ” song and chorus; 
“La Sirene,” piano; “ Olivette Polka; ’’ Beautifu 
Alpine Melody,” no, John Church & Co., pub- 
lishers, Cincinnati, Ohio. 


~ oe 
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The ilheeng notices of new and successful pub- 
lications, we clip from of 
“oe 








this city: 


over 
by Fox, is the latest sensation in music. 
serio-comic nature, and is sure to take. i- 
ful ishogtase of “lovers kissing over the wall 
embellishes the title page. 

“Crutch BP p? 7 os Favart, is still the 
thing. The publishers have had an immense sale 
fo it. It al fp nog a + a the brightest gem that 

as a ‘or mon 

Mr. Carl Baetens, of the a e of Musto, tes 
ust issued a new 80!) particu arly appropria 
i month, entitled June has Come.” It is 
above the usual average. 


v7 
eer 


“the Herald, Elizabeth, Pa.—“ Church's 
Mustoal Visitor” always contains something 








ever, decided nst the company, and, by 
implication, against the too economical views 


xd. The June number abounds in choice mus- 
cal reading and contains a number of pieces of 
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music, which are worth three times the price 
charged for the magazine. 

The experience of musical people with Dr. Root’s 
new idea in church music, seems to be that while 
many are slow to investigate and adopt any new 
notion, yet when this one, as exemplified in 


“Chotr and Con ion,” is saiety tested, it 
takes firm hold upon the affections of singers both 
in the choir and pews, and its music seems to 
please both the learned and those of lesser attain- 
mony in the octemen ot pos we: Cae 

The 8 n of enterprising music teach- 
ers is invited to Church & Co’s new and ut 
PLATE Eprtrons of the great Piano School by Lebert 
and Stark, professors in the Conservatory at Stutt- 
art. The work speaks for itself, and is in high 
avor among the most successful teachers. This 
new and superbly printed edition will commend 
itself to all lovers of neat and tasteful workman- 
ship, as well as for its freedom from errors of trans- 
< on ~ 1 aca which characterize some other 
ssues 
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SUCCESSFUL SONGS AND POPULAR PIECES. 
[ Only the best and most successful are noticed 
in this list.} 


VOCAL. 
BY THE MOONBEAMS BRIGHT. 


Roundelay. Words by Charles Gaylor. Music by 
Max Naretzek. Colored title page. Price. .35 cts. 


This isa ba ng | song from the Opera “Sleepy 
Hollow,” by this inguished musician and mana- 
ger. From Maretzek’s previous career, his late com- 
tions and some now going through the press, it 
difficult to tell whether his special forte is m - 
ing, teaching, or composing. He seems equal y 
successful at them all. ‘*‘ By the Moonbeams’’ has 
already attained a notable success. 








JENNIE KISSED ME. 
Ballad. Words by Leigh Hunt. Music by Kate 
Dae MaG Pipe atereeecsthioshenestescennceces cotcined 30 cts, 


It has been said that Mrs. Carlyle was as grim and 
taciturn as her husband, and yet, it was she, we be- 
lieve, who by her impulsiveness inspired the above 
little gem o! pases. Miss DeMotte has given the 
gem an exquisite setting. 


DON’T SELL THE FARM. 
Song and Chorus. Words and Music by Richard 
Goerdeler. Illuminated title. Price.... 35 cts. 


A touching ae for the old homestead, in Mr. 
Goerdeler’s well known musicianly style, 


SING ME TO MY SLUMBERS. : 


Words by Mrs. Crawford. Music by Ciro Pinsuti. 

Price 40 cts. 

Pinsuti’s songs. with their beautiful accompani- 

ments, are too well known and admired to need any 

Seat dines peiee an ater te ba ehee 
$ are en 

& Co.'s edition of Pinsuti’s music ree om 





errors, and neat and attractive to 4 
Sea Th eee 
THINK OF ME, | PRAY. 


Song and Chorus. Words by Miss Miller. Musi 
f. P. Kleber. In colors. a Fnenebllas 


A wong in the lar form, easy and tu ; 
with a simple bate! tive chorus, F som 


THE SQUIRREL. 
Song and Quartet. Words by C. C. Haski - 
sic by W. B. Richardson. Feidb item, 
A simple melody with a somewhat more elabo: 
and were like me pe which ee 
° 
f. 


from its embellishmen the song is 
interesting in itsel useful and 


e HEAVEN WITH THEE. 
Ballad. oP bg - by Hugh Conway. mute B.. 4 


se eee eee 





This is one of those lovely German songs that can 
be sung ores. and is always secepteble. 
“T alone, love, night and morning, 
Ecko back that tender prayer, 
* Got mit dir,’ afar or near, 
Guard that life so dear to 'me.” 


THY HEART IS MY HOME. 
(In Herz Hinen.) Franz Abt. Price...............30 ets, 
A fresh reprint of this beautiful concert or parlor 
A blunder of the proof-reader in one or two 
ish words in the first edition, has since been 
corrected. Special effort is being made to have the 
standard songs issued by this house absolutely cor- 


THE ZINGARA. 


Gilbert Davis. SES Se 


This isa of = font water. - Ly > ones 
ie; easy an ull 0 t 

sparkling musical thought. It can be very paren 
recommended. 








LOVE IN THE MIST. 

Song. Words by F. E. Wetherly. Music by Arthur 
Goodeve. With a beautifully illuminated title. 
ELT jo 

“ Leve was lost as stories tell, 
Long and lon ago; 
Goldilocks who loved him well, 
Sought him high and low.” 


* Love me, love, thro’ golden rays, 
Love me, love, thro’ tears; 
Love me, darling, all the days, 
Love me all the years.” 


THE FAIR BEYOND. 

Geng ant Chorus. By Aubrey DeVere. Printed with 
utiful chocolate-colored title. Price. .30 cts. 
As long as += leoks forward to the “ Fair 
Beyond” for its fruition, and loved ones go over 
into it before us, so long will songs of this genre 
be written and sung. We can especially commend 

the music of this song. 


| LOVE BUT THEE ALONE. 
A Duet. Edited by G. Operti. Price.......... 60 cts. 
This is an arrangement of the popular duetto in 
Offenbach’s Opera, “ La Fille du Tambour Major,” 
(The Drum Major's Daughter). It is intended for 
soprano and tenor voices. 


SACRED. 
INVOCATION. 


Sacred bg me Words by C. M. Clark. Music by 
Charles Baetens. Price .......... -..ccceeseseeee40 CHB. 
Suitable for church service, and though not diffi- 
cult, can be made very effective by careful study. 
It has a fine piano or organ accompaniment. 


ANTHEM AND SANCTUS. 


Anthem. Alfred Beirly. 21 pp. (Octavo) Price, 
— Sanctus. (Octavoform.) Alfred Bierly. 
ce iabtvadines 4 





Both pieces 

able addition to the choir library. The organ parts 
are complete in themselves, and may be used as 
voluntaries if so desired. The Octavo form makes 
the music convenient to handle, and adds much to 
its typographical beauty. 


INSTRUMENTAL. 
LA SIRENE. 


(The Siren.) Reverie Melodie, pourle Piano. Chas. 
Wel. Opi GB, Price... ..0ccsece cc cccesr see oversees 0 CRS. 
We can confidently direct special attention to this 
composition for the piano, as one that will be sure 
to please lovers of good music. It is not difficult, 
uiring more care and expression than technical 
ability. It will become a standard favorite with 
both ochers and pupils. 


WELCOME SPRING. 
Galop. By Walter Firestone. Price...... ........30 cts, 
A pretty little thing of the second grade of difi- 
culty. Just the kind of piece to give as a recreation, 
apart from rwork. It is easy to learn, and is 
bright and cheerful. 


CHINESE SERENADE. 
ge | Pe ee =f. 

This queer, but popular specimen of Chinese mu- 
sic is of the third rede et difficulty, and in the 
ape hy! polka movement. Lively and bright, tho’ 
mostly in the minor key. 


AFFECTIONATE GRATITUDE. 

March forthe Piano. By a Sister of Charity. Col. 
Ss TI iacdtes sn ttcenss costa ecereneerensein GD 
This march is of the “third grade advanced,” as 
to difficulty, and is in the style of the Ryder & 
Blake music, is equal, if not superior, to simi- 
lar pieces by those well known eastern writers, and 
is not borrowed from either of them. It is dedicated 

to ‘*‘ Mother Josephine Harvey, of Cedar Grove.” 


PASTORAL. 

By Charles Gounod. Price .........0.sc0seoe webebeened 30 cts. 

This isa new addition to the favorite “ Mines of 
Melody” colleetion of piano music. Every piece 
in this set is ro ae oe tested and approved before 
being admitted, y are of different grades of 
difficulty, and are of use either as concert and teach- 
ing pieees, or for home entertainment, 


LA SOEUR WALTZ. 
For Piano. By Edwin Capps. Price...............40 cts. 
This is another little waltz of the popular “ third 
grade,” which, though eecentions in construc- 
tion, is well written, melodious and pleasing. 


CEDAR HALL WALTZ. 


For Piano. By Jennie Sands. Price...............30 cts. 

Of the same grade as the above, and quite as at- 
tractive. Both are embellished with beautiful plete 
titles in brown. 





MOMENT MUSICAL. 
By M. Moszkowski: Op. 7, No.2. Price.........60 cts. 


This author, whose compositions, despite his jaw- 
twisting name, are rapidly coming into prominence, 
has here given usa delightful pianoforte work of 
the fourth and fifth grade of ditheulty It has just 
been added to the choice set of piano music which 
the publishers have denominated “The Excep- 


tions, 
ANVIL CHORUS. 
(Cora di Zingara.) Arranged by Sidney Ryan. 
PEE vcccccrapstotecscecocccessecosensccosepaqgeanscccsssqybecee- D0 CUS, 
A easy arrangement of the renowned “ Anvil 


Chorus” in Verdi's opera of ‘‘ Trovatore.”’ Its diffi- 
culty is third grade, easy. 


CLASSICAL BOUQUET. 


Easily arranged, without octaves, for the Piano. 
By Burgmuller. Each .....c0......--0..-eeereeceeee dd CLS 
. Minuet Waltz. Chopin. 

. Hungarian Dance. Nittinger. 

King's Gavotte. Morely. 

Radetzky March. Strauss. 

Moment Musical. Schubert. 

. Beautiful Wood, Mendelssohn. 

The Chapel. Kreuzter. 

. Thou ArtsoNear. Reichardt. 

. Hunting Song. Kreuzter. 

10. | Would That pg bm ee Mendelssohn. 

11. Merry Wives of Windsor. Nicolai. 

12. Santa Lucia. Volkslied. 

13. Funeral March. Chopin. 

14. Reveil du Lion. Kontski. 

We cannot too strongly recommend this valuable 
collection of easy pieces for teaching purposes. 
They are not only pleasing arrangements froin the 
above great composers, but are sure to educate the 
taste of the young pupil in the right direction. 


IN CHILDHOOD. 
Paul Hiller. 12 numbers. Each...................25 cts, 
1. In the Forest. 
2 Grandmother's Nodding. 
3. Lonely Rese. 
4. The Little Rider. 
5. Under the Christmas Tree. 
6 
7 
8 
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5. Longing for Home. 
. The Broken Sled. 
§. May Delight. ¢ 

9. May Bug, Fly Away. 

10. Over the Ice. 

11. Over Stick and Stone. 

12, Birthday Gift. 

A set of original paoese, by this fine musician. 
The music is for peg nners, and is arranged in the 
form of light and pleasing studies of first and sec- 
ond grade of difhculty. Can be given to pupils 
very soon after the rudiments and a few exercises 
have been mastered. 


PIANO AND VIOLIN. 
FANTASIE OU SCENE DE BALLET. 


De Berhet,  PrbOB....c.cececseessisceess scenes 000 $1 50 

This great master’s compositions for the violin 
are too well known to need description. This edi- 
tion has the violin part printed with the piano ac- 
companiment, and also upon a separate sheet. 
Other arrangements will soon follow. 


BOOKS. 
MARCHESI’S EXERCISES. 


This is an sot te edition of this celebrated 
work. Itisa graded course of studies for the de- 
velopement of the voice. Madame Marchesi is one 
of the most successful of the voice teachers of 
Europe, and is now professor of the art in the 
Vienna Conservatory. 


PRINCE OF SONG. 

By C. C. Case and C.jC. Williams. Price per copy, 
DO cnc cnccee sesccnersveovcesccccanis ccccesese cov cccessossces 10 CUB, 
Per Gosen, DY CXPTOSS.. ~..0..00....e0esererece seeveereh? 50. 

The “ Prince of Song” is fresh from the press, and 
will undoubtedly prove to be one of the most ac- 
ceptable books of this kind yet issued. It is designed 
for singing classes, institutes, and conventions, and 
is already adopted for use in several of the now 
popular “Summer Normals.’’ The music is bright 
and cheerful; well and carefully arranged, and of 
great variety. It has the usual departments of rudi- 
ments, sacred and secular music. Written by suc- 
cessful, practical teachers, constantly engaged in 
the work of teaching and conducting, it will com- 
mend itself to others who wish to Teep up with 
progress and spirit of the times. 


PiANO SCHOOL. 
By Lebert & Stark, of the Stuttgart Conservatory 
PE aecictnbbtenneeute e<eccate sab eheves thckwncenboosenesesovcooh OD. 
This is asuperb plate edition of the great theoreti 
eal and practical work by the eminent teachers, 
Drs. Lebert & Stark. It is without doubt the most 
complete and thorough system for the pianoforte 
everissued. It has received the highest testimoni- 
als from the great musicians and schools of the day, 
and has contributions written expressly for it, b 
such men as Liszt, Bendal, Benedict, Brahms, Hel- 
ler, Hiller, Kullak, Moscheles, and others. 
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Copyright, 1881, by Joan Cuurcn & Co. 
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T’is thee, and not the ros- es, dear, That I  havelearnedto love; 
love the hair so bon - nie brown, The smile that just met mine, 
And when thro’ all the chang-ing years I see thy pa- tient smile, 
And as we jour-ney down the hill, And near the set- ting sun, 
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now thine eyes are bright and clear, And gen- tle as a dove. Yet 
lit - tle manners all thine own, But ‘tis be- cause they’re thine; And 
faith that smiles e’en thro’ its tears, That noth-ing can be - guile; My 
wheel just stop-ping in the mill, Our life- work al - most done, Pil 
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should thy sight grow dim with age, Till love thee all the way; For 
when they’re thine no long - er, dear, Then I can tru- tly say, It 
heart shall clos - er cling to thee, My tongue shall tru- ly say, It 
ask for strength to guide thee, dear, And help thee on thy way, For 
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*tis the head, and not the heart, That will grow old and gray 
is the head, and not the heart, That has grown old and gray 
is the head, and not the heart, That has grown old and gray 
thou wilt need my love the most When we are old and gray 
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EDM. ABESSER, Op. 276. No.1. 
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Noted and arranged for the VISITOR from the singing of a street minstrel in Sorrento, by GBo. 8. GoRDON. 
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Monthly Price, 6d.; Subscription, 7s. a year, or 8s, 
6d, half year. 











Tht ORGHESTHA 


AND THE CHOIR. 


Edited by W. A. BARrRrett, Mus. B. Oxon. 

















A Monthly Review—Musical, Dramatic, and Lite- 
rary—Published on the ist of every month. 


HE ORCHESTRA which has been estab- 

lished nearly twenty years has during 

that time been held in high esteem for its 

thoroughly independent tone, its just and un- 

biased criticism, and its aim to promote the 

objects of all who are interested in the de- 
velopment of High Class Music. 








SCALE OF CHARGES FOR ADVERTISEMENTS. 


£ s. a, 
Five Lines (of Ten Words) orless - - 0 8 6 
Each Line after - - 0 0 6 


5s. 6d. per Inc h in Cc ‘olumn. 


REPEATS—Four Insertions charged as Three if Pre- 
paid in one amouat, 


Payments for Advertisements or Subscrip- 
tions should be made either by Check, P. 0. Order, 


or Greenbacks. 
WILLIAM REEVES, 
185 Fleet Street, London. 
Office of ‘‘ Reeves’ Musical Directory.”’ 





Several Gospel songs by the late P. P. 
Bliss, never before in print, will be found in 
the new ‘“‘Heart and Voice in the Sunday 
School.” 


“Heart and Voice”’ is 32 pages larger than 
ordinary Sunday School books. It has 192 
pages, and is beautifully printed and bound. 


THE NEW PREMIUMS. 


The series of Vistror Premiums for subscribers 
now includes ELEVEN VOLUMES. A descriptive cir- 
eular, giving complete list of contents of all the 

re miums, is now ready and will be sent to —_ ad- 

ress on application. Agents and others will please 
state number of copies of circular desired. It isa 
valuable aid in getting up clubs, ete. 








SOME OF THE 
AUTHORS AND CONTRIBUTORS 


“HEART aw VOICE.” 


The Contributors to “ HEART AND VOICE” 
STRONGEST IN THE FIELD. 

Many have achieved a national reputation ; and 
all of them are well and favorably known in the 
domain of Sunday School Work. 


are the 


“ HEART AND Votce ” contains a variety of well- 
tried favorites by various authors, including some 
of the most useful songs of the late P. P. Briss, 
and also a number of his pieces which have NEVER 
BEFORE APPEARED IN BOOK FORM. 


Following are some of the authors represented in 
*“ HEART AND VOICE.” 


PROF. W. F. SHERWIN. 
DR. GEO. F. ROOT. 

J. R. MURRAY. 

o C. CASE. 

JAMES McGRANAHAN. 

H. P. DANKS. 

GEO. C. 
H. R. PALMER. 

ROBERT LOWRY, 
Ww. J. KIRKPATRICK. 
R. GEO. HALLS. 


H. WILMELM. 
M. F. H. SMITH, 
Erc., Erc., Etc. 


JOHN CHURCH & CO., Cincinnati. 





JOHN CHURCH & CO. 


Book Publications 
peiuiccesstul Singing-class Bk PALACE OF SONG. 


*,* This popular new convention and class book 
has been enlarged without increasing the price; 75 


ets.; $7.50 per dozen. 
MUSICAL CURRICULUM. 


Piano teachers will 
continue to employ the 

*,* This rightly called ‘‘ King of Piano Instruc- 
tors,’ * now holds sway in Europe as well as America, 
having been republished in London. Price $3.00. 
NOE THE AL Which has created such a 

, profound impression, will 
be performed unday Schools. 

*,.* To “tong in song” is the mission of this 
be sautiful sacred cantata, and this itis doing in all 
countries. Price, for examination, 25 cents. 

The standard book for j 
cabinet organs will be MODEL ORGAN METHOD. 

*,* Teachers who are familiar with Dr. Root’s 
plan need not os a that this is a perfect organ 
method. Price $ 


CHURCH ANTHEM is, 


throughout the 


*,* This new work offers an unequaled store 
fresh anthems, chants, and part songs. 


cts.; per Gesen $7.50. 
“Choice.” “ Joy,” * oe favaia, 
‘**Palm,”’ “Song King,” LDER BOOKS. 
*,* A full descriptive a of above and many 
other music books for al) departments, will be sent 
free on application. 
Will initiate thou- 


PALMER'S THEORY OF MUSIG sanas'inc ine: 


lights of harmony and composition. 


Case and Williams will be 
opted by church choirs 


of 
Price 75 














*,.*The brightest musical minds have indorsed 
this work. The author regards it as the crowning 
M@P- ANY BOOK SENT ON RECEIPT OF RETAIL PRICE. 
JOHN CHURCH & CO., 
Musical Present 
MUSIC BOXES. «", Carefully packed 
the country. Prices as 
low as if purchaser came 
VIOLINS. 
rooms, and goods guar- 
PRENCH HARPS, anteed in every instance, 
EVERY THING IN THE MUSIC LINE. 
JOHN CHURCH & CO., Cincinnati, 
JOHN CHURCH & CO. 

Music Publishers, - - Cincinnati, Ohio, 
Sunday School and Church Music Department 
WILL BE IN CHARGE OF 
The well known Musical Composer, Conductor, and 
general Sunday School worker. 

SUNDAY SCHOOLS AND CHURCHES may there find what- 
ever they may desire in Music Books, CONCERT EXER- 

Mr. Sherwin will, as heretofore, devote a part of his 
time to conducting MUSICAL CONVENTIONS, AND 8. 8. 
1nGs, for Churches and Normal Classes, and will be 
happy to be of service to his friends everywhere, not 


work of his professional life. Price, $1.00. 
No. 5 UNION ARE, 
wuerese"*=| CINCINNATI, 0, 
and sent to any part of 
GUITARS. 
in person to our ware- 
. ’ 
crc. erc, | Desoriptive Catalogues Free, 
IMPROVED PLANS. 
Beg to announce that hereafter their 
PROF. W. F. SHERWIN, 

It will be the aim so to conduct this department that 
CISES, RESPONSIVE SERVICES, FESTIVAL SONGS, ETc. 
InstITUTES, and giving LECTURES OR BipLe Reap- 
only in his special department, but in any branch of 


' the business in which his advice may be valuable, 





“Tit - BAEAT TONE-POETS ; 


| 

| T MEMOIRS OF THE 
Be oY aes COMPOSERS. 

| By F. Crowest. 


A valuable, convenient, and beautiful work for 
| musical readers: a per fect compendium of infor- 
|} mation concerning the most eminent musicians 
|} and their works, The volume contains yi 
| skete hes of the following composers and their 
WOrks: 


RacH 
ak 


HANDEL, GLUCK, HAYDN. MO- 
r BEETHOVEN Wene ROS. 

SINT, SCHUBERT. DELa 
SOHN and SCHUMANN. 


Nothing could be of prenter service to the musi- 
cal student than this elegant work. 
Bound in cloth, $1.50. 


JOHN CHURCH & CO., Cincinnati, 


Motel Crean 


By GEO. F. ROOT, 


Containing complete instructions, attractive exer- 
cises, and a large supply of music, both vocal and 
instrumental. WORK her the most 


COMPLETE WORK FOR CABINET ORGANS 


in use, Though om ig eg new, it is a stan- 
dard, and oy preferred by successful teachers 
everywhere. 
Price, $2.50, by mail, 
Sent to any address, on receipt of price. 


JOHN CHURCH & CO., Cincinnati. 
TWELVE 


VOCAL STUDIES! 


Adapted for Mezzo or on- 
ap ae Bae 


By PAOLO av. 


The exercises are entirely new, and offer to am- 
ateurs and voice trainers a systematic and simple 
course of instruction, by which the desired results 
may be gained in a comparatively short time. The 
novelty of printing the exercises In both clefs, to 
suit these several voices, is a plan which will be 
appreciated by singers and teachers. 

In two nembers. Now ready. Price, Book 
1, 75e; Book 2, $1.00. 


JOHN CHURCH & CO., 
Cincinnati, 0. 


“ MENDELSSOHN 
fA MEMOIR.” 


By Ferdinand Hitler. 


This charming volume omumins os or graceful 











sketch of the life of a re man. 
The appearance of the ‘ein in poral th the na- 
ture of its contents, making it a most acceptable 


holiday book for musical people. Bound in cloth, 


“> to any address, on receipt of price. 
JOHN CHURCH & CO., Cincinnati. 


TO THE TRADE. 


For the convenience of our custom- 
ers and ourselves, we have an 
se Giiueuner esd elie! caarianed 

er 
-— Mr. T. G. DeMotte. 
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TE SONG TOURMNN 


A New Cantata by Geo. F. Root 
a. the Characteristic Music 
of Different Nations. 


This interesting new work, while quite eas 
performance is the most highly effective of al its 
author’s p caine The idea—a very happy one 
—is a competition of different nations, musically, 
but all nas ng at last under the “stars and stripes” 
in a grand finale, founded on the well known mel- 
odies, sung in an intermingled way, and surrounded 
jp ong growing out of the previous themes of 


In all, the Cantata has thirty numbers, and will 
take from one hour toone and a half in performance. 
It may so 6 be given either with or without stage effect 
and costu 

There are re splendid specimens of the songs of 
England, France, Germany, 

Switzerland, Italy, and Ireland, 


and the “land where ali are welcome, and 
where all unite.” Price, $1.00. 


JOHN CHURCH & CO., Cincinnati. 


er’ THGORT « MOTIC 


A complete, clear, and practicable course in 
THOROUGH BASS, HARMONY, 
AND COMPOSITION. 











Soak aietion unk taotaniee definitions as 
’ as 
to be easily and readily understood, and I 
shall recommend it to my puplls ond others 
as a book which they can obtain the most 
peas te Bho ation concerning the of 
wh it . with the least effort in the 


WM. MASON.” 
Sent post paid on receipt of $1. 
JOHN CHURCH & CO., 
Cincinnati, 0. 





ELEGANTLY BOUND 


MUSIC BOOKS 
at IF MUSICAL UN 138 pages, HON, sc. 


ing a large variety of so best songs and pieces by 
modern com rs. Price, boards, $2.00; cloth, 
$3.00; gilt, $4. 


Instru- 
: Ks THE SOCIAL CIRCLE. mental 
; - pieces. arches, Fantasias, Waltzes, etc., 
; ete. A companion to “* Social Song.”’ The two books 


make a eal pers a mos, appropriate Loar to 
Social Circle ”’ 


 gdaks well- 

known collec- 

oy Soy - man vER SO ge gat et imp dpces” 
Songs, and a selection of good 

Tunes. Tumen. Tt isu very large volume. Price, 





: S00; eh cloth, $3.00; gilt, $4.00. 
| WS~THE SONG TREE, fesoros% 
on oO: 

: inal Songs, adapted for par- 

oe concert-room, It is the only work of the kind 
by the late P. P. Bliss, and contains many oy his 

most effective Secular and Sacred Songs. It also 

J contains a conte Operetta, by F. W. Root. ba 

3 $1. 75; cloth, $2.25. 

y eles dtintin tnt Be cote bo nm adidivaan 
on receipt of price. 


JOHN CHURCH & CO,, 
Cincinnati, O. 











. CHORUS “CASTLE, "| Brainar's New Method 
8 pro-.ounced decidedly the best metnoc of in. 
eh n by all who . 


have ured it. It con- for the Piano-Forte, 


By. Geo. F, Root. tains :.» useless matter, but every page is available 

and useful, and it is the result of thirty years prac- 

| tical! experience in Piano-Forte teaching No 

FOR ADVANCED CLASSES, CONVENTIONS, | teacher should fail to examine it, Hundreds of 
| testi:aonials as to its superiority. Price $8,00 each 


— Brainard's Opera Melodies, ,:.;' mn 


It contains a large variety of strong, bright and | of be antiful Music, selected from the works of Bel 


grand choruses, secular and sacred, and elegant | i"! rt. Rossini, and for Violin or Flute, 


glees and part songs, humorous and sentimental. | many other good compositions. Arrange: ir two 


Flutes, two v iolins, oe Flute and Viol . Price 
Mm EVERY PIECE TESTED. “BR $1.50, mailed post-paid. 
‘Chorus Castle” is filled with music for practice Golden Hours. ;: iy = = - = a outiee- 


and public performance; there is no space devoted | forte music. 
to elementary work. In conjunction with “The New instrumental mu- 
Palace of Song,”’ the “Chorus Castle” affords a Piano Treasures, sic for the plano-forte; 
vest writers. 
the ae os alee aed coe . Golden Circle. Aa. Spens a y popular cal- 
ap Examine ** Chorus Castle ;’’ if you have not Cont s neat 00 beauti- 
already seen “ Palace of Song’’ examine that also. Golden Chord. ful Waltzes P ne Fanta- 


Price of each by mail 75 cents; $7.50 a dozen by | sias, etc. 


express. Specimen of either book sent postpaid on Song Treasures 4 — — Bg a 
ei songs by the finest 
v 


receipt of 75 cents. writers 


glorious outfit for every teacher and conductor in 





New Songs and Ballads 
JOHN CHURCH &CO, (Song Diamonds, * by the best English aud 
Cincinnati, 0. Americ an comp« : Each of the above books 
etait eontain 224 pages, oh et music siz rhey are the 
best collections of music published. Price of each 
book, $2.50 in boards; $3.00 in cloth; $4.00in full gilt 
STANDARD MUSIC BOOKS. binding. Mailed post-paid 
A callect on of 
‘The Album Comique, j..cN.v 
~$o—<— ———___—— Comic Songs. This book contains over fifty of the 


KARL Merz. | best Comic Songs of the day, with accom paniments 

THEL Last WILL AND TESTAMENT. ($1.00. for Piano or Reed Organ. Price $1.50 
Operetta for Amateurs. A rich piece of 4 For Reed Or- 
melody and amusement for th or "eonee rt Merz Modern Method. : gan. By Kari 
room. Plot ingenious, and lyrical parts marked by Merz. The latest work for the ed Organ, and par- 
sane Tele ‘refreshing. ticularly recommended for b 
nations and direction 18 for pupil sand tea he rs, and 


T Gro F. Roor. a fine selection of the latest and best V« land In 

AMEN ' ($1.00, strumental Music Mow edition containing a num- 

NG T introc RNAI AME characteristic music of | ber of P. P. Bliss’ best compositions, just issued 
oe —-. 7 ndid peste. thirty pieces, | Price, $2.50, 

and may given with or without costumes. K ] Re ed 1 Or- 

~~. imball's New Method. .\:" 

TRE NEW MUSICAL CURRICUL has long been | sce E. KIMBALL. The standar land best d for 

at the head of | Reed Organs published. Is ust 1 by ousands of 

methods for the piano in the simple system by | teachers. and has a steady sale of 1 thousan * 

which the pupil is led on from rudiments to pro-| year. Complete fastractions and ct selection 


ficiency. It is the —_ book that makes playing | 5¢ Organ music. No other method « eit. Pri 
and singing go hand in hand. Price $3.00. $2.50. Mailed post } , a 


EL ORGAN METHOD {sihs.tecieyes.fer Kimball's Organ Votuntaries, 


this favorite instr 





THE -rogressive and complete, it leaves nothing he Horace E. KiMbaLL. (T —. ch 
to be desired, and isdeservedly popular. Price $2.50. | YO!Ume 18 Complete In it lf. Volume oue « 1ins 
o~ easier gradk ol volunta ries than volum two 


By Jas. McGRANAHAN. In- | Both are filled with the very ch st organ music 
arsed by D.L- Moody, and | PY the best authors. They are equally well adapted 
used in the Young Men’s Christian Associations | [0° Pipe or Reed Organ, and will be f i just what 
throughout the Union. 50 éts,; $5.00 per doz. every organist needs. Price, $2.00 each 

—— or Chorus, et By Dr. 
Chapel Anthems, }°i"iivirscr 12): 


By Geo. F. Roor. 
(50 cents: $5.00 a dozen.) nounced the best Anthem book published years. 
For Day Schools and Juvenile Classes. Con-| and the demand for it is simply immense. Price, 





— a — wv proved course of lessons and | $1.25 by mail ; $10.50 per dozen by express 

a large supply of good songs Sunday Schools. ct: 

for every department. Far out- SONG- LAND, Heavenward, R. Th RRA iP v7 

— »s all other School Song Books. 216 pages. Al-| Ry iss, an 1 the last work of the lamented ospel 
ady the most popular. Singer. Hundreds of thousands in y far 


the best book of Sund Ly School Songs it he n rket 

By Gro. F. Roor. Pri 2: } it: £3 at ah eoreres 
PALACE OF SONG. o2%.o°28.Ro%t | is ecm by al por ia 
or singing-classes until you have examined this. T G | or Conventions, Singing 
“ Voice Culture” department alone worth the cost. he a axy. Schools, etc B J. WILLIAM 
any at the new pieces already popular. (75 cts.;| SUFFERN. The popular Convention book of the day 
$7.50 a dozen.) Every department complete. Over 30 Spases Price, 


QP Any book sent on receipt of price. $1.00 by mail ; $10.50 per dozen by express 


JOHN CHURCH & CO., ‘Herbert’s Male Quartet © Clubs: Sings 


} + . i¢ ; 
Cincinnati,O _| and Chorus Book. (5°) since 3 
——— | what has long been needed by th: “Soe is of 
Song Books for Gospel Work. | Singing Clubs and Societies throughout the land 
A splendid collection of music by the best writers 
| Price, 60 cents by mail ; $6,00 per dozen by express 


150 pages for Gospel, Praise and Comp | 
Great ES fepeey, oreo ete, By V ©. 








Bentley, Beirl oh rs.M.E. Bites W ill. ‘Songs of Paith, Las seh . mm - , : rH 


son aa late Bliss, and others. 
85 centa each; #8. 60 per dozen. TENNEY and Rev. E. A. HOFFMAN. Conta x the 








WF SOY: ascents ene eas bestof the Moody oT Ss ankey hymns and t finest 
spepeen ms oereser ware _ WESTERN selection of Gospel Hymns and Sacred Songs yet 
So:00 160 OT lg 00. ANTHEM, BOOK published. Price, words and music, 35 cents ‘by 
per aS. mail ; $3.60 per doz. by express ; words only 6 cents 
ELPING |. The be Taverne er Bee ee 60 cents pe A, loz pat fey _ 


‘Socenta cach 1 68.00 per desc. | S. BRAINARD'S SONS, | JOHN CHURCH & C0., 


B Ff T.G 5. 
4 vr Geo. D. Newhall & Co., Cincinnati, 0. CLEVELAND 0, CINCINNATI, 0. 


and 95 others. 


ae oo 


Denied 
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THE ty og 


BELLAK’S | 
PIANO METHOD, 


A revised and enlarged edition is now ready of 


BELLAK’S 


EXCELSIOR PIANO INSTRUCTOR, 


Containing, in addition to the elementary depart- 
ments, a large and carefully-selected repertory of 
piano musie of the most popular kind, for teachers’ 
use, 

Price, $1.00; paper cover, 75c. 


Bes Be sure that you get the “ EXCELSIOR,’ 
JOHN CHURCH & CO., 
Cincinnati, 0. 





Sunday School superintendents and others 
interested in sacred song should not fail to 
secure a specimen copy of “Heart and 
Voice.” 


FIRST YEARS 


ONG-LAND 


A NEW ROOK FOR 


DAY SCHOOLS AND JUVENILE CLASSES, 


BY GEORGE F. ROOT. 


A well-ordered, interesting and carefully graded 
course of elementary lessons, and a generous supply 


of good attractive 
For Reeitation. 


SONGS :: Seis 


IN EVERY DEPARTMENT 


“First Years in Song-Land" 


Is far in advance of any of its predecessors, and 
ee all competitors. 216 pages in beautiful 
sty 
Be sure to examine “FIRST YEARS IN SONG-LAND ” 
before you select a book for the spring 


For Imitation. 
For Study of Notation. 


and summer 


Price 50 cents by mail; $5.00 per dozen by express 
Specimen pages sent free on application. 


JOHN CHURCH & CO., 
Cincinnati, 0. 





HURCH ‘asic - K published. 
Price, "elegantly bound in cloth, $2.00 by mail. A 
single c a for examination sent post paid on re- 
ceipt of $1.50. Specimen pages free. 


JOHN CHURCH & CO., 
Cincinnati, 0. 





Both words and music in “Heart and Voice 
in the Sunday School” have been 
Hee tog Bory care, so that a the 
a ‘ol, ng men and maidens, 
oid ake eat cen” me may be led to 
with heart and voice, “with the 
and with the understanding alse.” 





A PERFECT 


Mechanical Musical Justrument 


THE ORGANINA 


Price only #10.00, 


Unlike other mechanical musical instruments, 
the Organina is operated with automatic fingers, 
which instantly open and shut regularly constructed 
valves giving perfect tones, with almost human 
manipulation and expression. It is capable of pro- 
ducing— 


Perfect music in expression, effect and tone. 


The mechanism is first-class in construction, and 
simple in design—ornamental to parlor or drawing- 
room, It plays any tune; and the music-slips cost 
but a few cents apiece, and last for years.. Address 


JOHN CHURCH & CO,, 
Cincinnati, O, 





We advise every Sunday School in 
search of a New Song Book 
to examine 


GOOD AS GOLD 


By LOWRY and DOANE. 





SOME OF THE RICHEST HYMNS IN THE LAN- 
GUAGE, SET TO BEAUTIFUL MELODIES BY 
THE ABLEST WRITERS OF SACRED SONG, 
ARE FOUND IN THIS COLLECTION, 


It contains 32 pages in excess of the usual 
number in books of its class, and embraces 
239 Hymns and 170 Tunes, at the old popular 
price, 830 per 100 copies in board covers. 


A Specimen, in Paper Cover, sent on receipt of 25 cents. 





BIGLOW & MAIN, 


81 Randolph Street, 76 East Ninth Street, 
CHICAGO, NEW YORK. 





THE ORIGINAL 
‘Sse 


Irish Jews Harps |- 


Can be obtained at all first- 
class Music or Toy Stores, or 
from the original maker, 


THOS. P, PASCALL, 


| is similar to the celebrated “Gospel Hymns 
| Price, 35¢. by mail; $3.60 per doz., by express. 





408 West 36th 8t., N. ¥, 


The Best Class Book 


OF THE 


Best Class Teacher. 
THE 


“PALACE OF SOG!” 


(ENLARCED.]) 
Two hundred and eight 


es. $7.50 per 
pe by express. Copy forexamination on receipt 
5 cts. 


JOHN CHURCH & CO., Cincinnati. 


» [cil SELECTIONS 
FOR HIGH SCHOOLS.” 


PART FIRST. 


The editor of this nt oy work is Superintend- 
ent of Music in the Publie Schools of Cincinnati. 
He knows what is wanted, and here has supplied 
it. “VocaL SELECTIONS ror Hien ScHooLs” con- 
tains exercises in two and three parts, and a fine 
selection of beautiful solos and choruses from the 
operas and oratorios. 

Price 35 cents by mail; $3.60 per dozen 
by express. 


JOHN CHURCH & CO., Cincinnati, 


GOSPEL AND TEMPERANGE 
SONGS. By R. A. KINZIE 








and OAS. GABRIEL. 
A Book of New Songs for 


Temperance Meetings, Sabbath Schools, and 
the Home Circle. 
*,* Contains 112 pages of original songs by a large 
varie ty of authors, including many of the best writ- 


ers of sacred songs. The size and style of the book 
series. 


Specimen pages 
JOHN CHURCH & Co., Cincinnati. 


w. F. Shaveta, Geo. F. Root, J. R. Murray, 
H. P. Danks, C. ec. Case, Jas. McGranahan, 
R. Geo. Halls, and many others have new 
songs in ‘‘ Heart and Voice in the Sunday 
School,” 








FREDERIC CHOPIN: 
BUS LIFE, LETTERS, AND WORKS, 


By Moritz Karasowski. 
Translated from the German by Elise Allen. 


WITH PORTRAIT. PRICE, $1.25. 


Grove’s “Dictionary of Music and M usicians’’ 
says: ‘The truth about Chopin's birth, family 
health, character, friendshi eerily tr trai ining, and 
the dawn of his career asa "Morita 
was not known until the tlicadion of 


Karasowki’s recent and ee orthy biography. 
JOHN CHURCH & CO., Cincinnati. 


THE LATEST NOVELTY. 
LYONS’ PATENT 


Portable Music Stand 





Is the most aoeemt, co \, convene music 
ae ia prod ade oy og nick 
withou 


<Aptarhest fi Ww two 
hun etesed is but eatin only. in 
=. only Music Stand made without @e- 


_— be easily adjusted in five seconds of 
me. . 
For sale by 


JOHN CHURCH & CO.. 
Cincinnati, 0. 
NEW ORGAN BOOK. 


THE YOUNG ORGANIST 


AT HOME. 
By GEO. F. ROOT. 


This new book is not an instructor, but a fine col- 
lection of— 


Rnondl EASY ORGAN MUSIC.-“@a 


role Ly ne ge 4 a. Bn Ry the pieces are 
new, and almos ua’ 
piano players. os th he best t book of yopeter 
music ever produced. bey are sheet music 
Price, $1. Sent, prepaid, to any address. 


JOHN CHURCH & CO,, 
Cincinnati, O, 
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"MSG BOOKS FOR SUNDAY SCRDLS 
THE BEACON LIGHT! 


“The true me aad ee lighteth tad man that 
th into the world. 

he Beacon L Light is an unusually attractive 

eh beautiful New SunDayY ScHOOL SONG Book, by 

and Rev E. A. Hoffman, who 

have had a a very successful Sxpe rience a8 song 

writers and composers. Their book is one of the 
best ever made. THe Bracon Licut has man 
noble hymns, and the sweetest of melodies. Speci- 

men copies mailed for 3@ cemts; Liberal reduc- 


tion for quantities. 
Choirs and Societies will do well to 
end the musical season by perform- 


4 a Sacred Cantata, as as —_ — 

ray r Chadwick 4 Fa ce as? 
); oF Butterfeld’ sar ($1.00); or ae P 
pu easy Esther (50 ets) r er feoot 8 always By wd 
ere eee; or Buck's classical n Munio 


fe cETHOD, FOR ) FOR REED is among the 


macs hasa pi collection of tastrumental 


(81.50.) By Margaret Pear- 
main ood. Transia- 
Louisa T. n. ag cally a house. 


songs 
the rind, that musical mothers, sisters, and all 
the children so dearly love, com- 
pites from the best American and 
oreign sources, and, in many cases, having both 
foreign and English words. The songs have sim- 


ple accompaniments. RuyMes AND TUNES has 
already received most flatter- 

ing notices, and bids fair to be e 
a universal favorite. 


MUSIC BOOKS FOR SCHOOLS! 


(530 cts.) The agg book for 
Common Schools. By L. O. 
MERSON. variety of smetetel "sontal, 


— songs, om as the girlsand boys must like, 
and also a good euentary Course. 

Among our older and standard School Song Books, 
that are still favorites, and in constant demand, we 
mention will (0 cts.); Mocking 

Robin (50 cts.); all by 


ty 00.) The Fs 

ook for High 

= A es, an aalearies. By W. 8. Tit- 

Is of the wont character, and well fitted to 

follow pe ae most successful bocks, the Migh 
r ($1.00); and the Meur of Si 


Ee rae y EMERSON and Mgr nnrd aoe 


AND CANTATAS FOR SCHOOL amine 

Coronation (60 cts.); Culprit Fay ($1.00): Fairy Bridal 

(50 cts.); Queen (new, 75 cts.); n 

Angel (50 cts.); Hour in Fair / Land (60 cts.); Miracle 
Roses (60 cts.); Little ts. 

reing was ets.); ‘ew Year's Eve (60 ets.); Three Little 

Sorina RMF a Among Flowers = cts. ); 


y ( 
1 atively oe, pretty Vantatas. 


FIVE FAMOUS OPERAS 


{$3.00.) Opera by AMBRrotse THOMAS. 

is very successful opera first be- 

came wh in Paris, where it slow M but ‘surely 
» 


worked its way to permanent distinction, and has 
become one of ‘the standards. Itis very full, oceu- 
and furnishes to the purchaser quite 
masic ef a high order. 
00.) Grand Opera by Verpr. C emponed 
n the first instance forthe ruler of Egyp 
rst given in that ancient ki ngdom, where A a 
the scene of the story is laid. The strange life of 
old res a ages comes before us, and is made 
Md the thrilling music of one of the most 


of com 
en By Grorers Bizet. A Span- 
pera, introducing Spanish 
ypsies, i, Dons, a Torreador, and 
fe map we Sot ders, e are in contact 
th the bisurre ways aan incidents of the Spanish 
Peninsula, and the music is quite in consonance 


with the prevailing brightness. 
($2.00.) By A. Borro. Mefis- 
tofele is the true fiend, ac- 
to Géethe, whose poem is closely followed 


= . A Raine composition, romantic and 
sh ya now widely given, and pronounced a 
($2.00.) By F. von Surrs, whose 

music.is most taking, and who 

oe © in a free and easy and humorous 


way, 10 Russians and Turks during the war. Very 
ri dae heed one, ON & 00., Rowton, 
Lad DITSON ¢ Boston, 
Cc. H. N & CO. E. DITSON & CO, 
841 ay, New York. ites Chesnut 8t., Phila, 





THE LATEST AND BEST! 
New Music Books. 


BRAINARD’S DOLLAR METHOD FOR PIANO- 
FORTE. A new elementary instruction book, bound 
in boards. Price $1.00. 

This new method will supply a4 want bones 8 felt for 
a good elementary instruction book, containing all 
that is necessary for the pup until ready to take 
up a@ more complete work, like BrRatNaRgp’s New 

ETHOD, and the studies and compositions of our 
leading writers. In addition to a Fall elementary 
course and useful studies and exercises this work 
contains a pleasing selection of “Amusements,’ 
easy songs, and piano pieces, It will certainly be 
extensively used. 


FIRESIDE FAVORITES. Brainard’s Dollar Musical 
Library—Vol. L. A collection of beautiful and pop- 
ular Songs with choruses by favorite authors. 
Bound in boards, $1.00; in flexible cloth, gilt sides 
and red edges, $1.50. 

This new and attractive volume probably coftains 
more popular songs than any work of the kind yct 
published. In it will be found such universal fa- 
vorites, as “‘Somebody’s Coming when the Dew- 
drops fall,"’ “‘ Little Spring be side my Cabin Home,” 
“ How the Gates Came Ajar,” “Little Robin tell 
Kitty I'm Coming,” “ Phantom Footsteps,’’ and 
many others. It promises to have an immense 

e. 


PIANIST’S PASTIME. Brainard’s Dollar Musical 
Library—Vol. Ii. A collection of choice piano mu- 
sic by eminent composers. Bound in boards, $1.00; 
in flexible cloth, gilt sides, and red edges, $1.50. 

Pianists of moderate ability will weleome this 
new volume, which contains a very fine selection 
of piano music of the best class. At the low price 
at which it is offered it must meet with a large sale. 


PEARLS OF SONG. Brainard’s Dollar Musical 
Library—Vol. TI. Beautiful ballads by the leading 
English and American writers. Bound in boards, 
$1.00; in flexible cloth, gilt sides, red edges, $1.50. 

This is a new book for lovers of the better class 
of songs and ballads. It contains some of the best 

roductions of Sullivan, Molloy, Pinsuti, Adams, 

m, and other celebrated song writers, and is 
well worthy a place in any vecalist’s library. 


QUEEN OF THE WALTZ. Brainard’s Dollar Mu- 
sical Library—Vol. IV. Brilliant and popular 
Waltzes by the best waltz writers. Bound in boards, 
$1,00; in flexible cloth, gilt sides, red edges, $:.50. 

Lovers of the waltz have here a superb collection 
of brilliant and sparkling waltzes for piano. This 
new volume contains one hundred pages, sheet mu- 
sic size; and will make a most acce ptable holiday 

ift to any musical friend, as, in fact, will any of 
this attractive series of books. The editions in flex- 
ible cloth are very handsome volumes, and particu- 
larly adapted for Christmas gifts. 


MUSICAL EVENINGS. Brainard’s Dollar Musical 
Library—Vol. V. New musie for Violin (or Flute) 
and Piano, Bound in boards, $1.00; in flexible cloth, 

It sides and red edges, $1. 50. Same for Violin 

olo, 50 cents. 

* This is a splendid collection of music for Violin 
and Piano, entirely new and very attractive. The 
Violin part is also published in a separate volume, 
and can be used e'ther with or without the piano 
accompaniment. 


FRESH GARLANDS. Brainard’s Dollar Musical 
Library—Vol. Vi. Easy dance music for Piano 
forte or Parlor Organ, by Chas. Kinkel. Bound in 
a $1.00; in flexible cloth, gilt sides, red edges, 

This collection of bright and pleasing Waltzes, 
Polkas, Marches, Galops, Mazurkas, &c., is eqnally 
well adapted for Piano or Reed Organ. “There has 
been a great demand for a collection of good pieces 
that can be pla red on a five octave parlor organ and 
“Fresh Garlands" contain just such selections and 
will no doubt be eagerly sought after by the thou- 
sands of young music lovers who have reed organs 
in their homes. 


OPERA AT HOME. Brainard’s Dollar Musical Li 
brary,—Vol. VU. Potpourris on airs from all th« 
latest Operas forthe Piano, Bound in _— $1.00 
in flexible cloth, gilt sides and edges, $1. 

This new book will certainly meet Hg great fa 
vor from lovers of operatic music, containing, as it 
does, arrangements from nearly all the modera op 
eras. 

MERZ’ MODERN METHOD FOR PARLOR ORGAN. 

Enlarged, revised and improved bre Karl Merz. 172 
large pages. Elegantly bound. Price $2.50 

Mr. Merz has here given us a modern innrediien 
book for Reed Organs, worthy of his reputation as 
a musician and teacher. Everything is made clear 
and plain to the pupil and teacher. 


§, BRAINARD'S SONS, Publishers, 


CLEVELAND and CHICAGO, 





ATTENTION 


Of Music Dealers, Teachers, and Amateurs, or 
others, interested in musical matters, is called to 
our largely augmented facilities for the transaction 


of the music business in all its branches. Our 
stock is absolutely complete, embracing an unri 
valed collection of modern domestic prints in sheet 


music and music books, and the finest stock of for 
eign music west of New York! 

elnding vocal and instrumental music of every d« 
scription for piano, organ, guitar, violin, brass band 
orchestra, etc. 

Our stock of imported musical merchandise is 
equally comprehensive, embracing every known 
article in the line of German and Italian Violin 
Strings, Guitar Strings, 
Flutes, Piccolos, Clarionets, Harmonicas, Zithers, 
Dulcimers, Violins and Guitars of every grade, 
and a complete line of Brass and German Silver 
Band Instruments of the most approved patterns 
and of guaranteed quality. All of these goods are 
imported by us direct from the great manufacturers 
of Europe, enabling us to furnish the best goods 
fresh from the hands of the makers, at the lowest 
prices. In our Piano and Organ Department we can 
confidently promise our patrons unqualified satis- 
faction; our leading instruments being 


The assortment 


Accordeons, Concertinas, 


“THE WEBER PIAND 


AND THE 


STANDARD ORGAN. 


The Weber Piano stands in the very front rank 
of its class, and is unexcelled in every attribute of a 


FIRST CLASS INSTRUMENT. 


Its peculiar exeellence being its wonderful reso- 
nance, breadth and purity of tone, and perfect ae- 
tion, answering the most excessive demands, i's 
pliability, rapidity of utterance, and its nap 
proachable durability—characteristics which se 


cured for it the highest recognition at the Centen- 
nial exposition. 


The Standard Organ, already recognized in the 
East, where it has stood the test of time, is rapidly 
attaining a wide popularity in the West, by r ason 
of its conspicuous musical merits, and the elegancs 
of its designs for cases. The manufacturers, 
Messrs. Peloubet, Pelton & Co., are acknowledged 
as perhaps the most progressive men engaged in 
this business, and supported by the most perfect 
machinery, the most skillful and experienced 
workmen, and every known appliance for reducing 
the cost of production, the Instruments of this firm 
may be said to combine, in an unusual degree, the 
maximum of value and the minimum of cost 

We are also General Northwestern Agents for the 
A very reliable instrument, ful 
which we can furnish at a moderate pr 

We have thoroughly tested these pianos, and . 
recommend them as thoroughly desirabl I 


are powerful in tone, are durable, and stand r 
markably well in tune; and are elegantly designea 
and finished. We also furnish other good makes 


The Root 2 Sons Music Co 





CHICAGO, ILL, 





is CHURCH’S MUSICAL VISITOR. 


JOHN CHURCH & CO. 


WHOLESALE AND RETAIL DEALERS IN 


a2 CHICKERING-o» 


———— en 


HALLET & DAVIS PIANOS, 


GRAND, SQUARE, AND UPRIGHT, IN ALL STYLES. 


Clough & Warren Organs. 


MR. FREDERIC ARCHER, the most distinguished of England's organists, says in the American Art 
Journal: 


‘Messrs. Clough & Warren have succeeded in bringing their Combination Organ to a state of perfection 
that has never been previously obtained, and deserve the hearty congratulations of all who are interested 
in the welfare of this domestic instrument, the popularity of which is daily increasing. The ‘qualifying 
tubes’ enable them to produce a tone so closely resembling that of a pipe organ as to deceive even exper- 
ienced ears. The effect is marvelous, the sonority and weight of tone being enormously increased by these 
means, while the promptitude of speech is all that can be desired. FREDERIC ARCHER.” 














—— 


“‘SONVId NOS@UANT 


MR. GEO. E. WHITING, Organist in the Great Music Hall, and one of the most eminent Organ 


Teachers in America, gives the following testimonial: 
“COLLEGE OF MUSIC, CINCINNATI, OHIO, 
“The Clough & Warren Organs are, in all respects, much superior to any I have ever seen. The voicing 
of the various stops is wonderfully sympathetic and beautiful. In depth and volume of tone they stand 
without a rival among reed instruments, and are the only CABINET ORGANS that will in any satisfactory 
degree meet the wants of the musician and organist. GEO. E. WHITING.” 


The following is from the Music Trades Review, London, England: 

‘‘As evidence of the further rapidly growing reputation of these instruments, it may be remarked that 
the tone of them is especially mentioned in the Encyclopedia Britannica (ninth edition, vol. 2), 
being THE ONLY AMERICAN REED ORGAN to which any reference to this most important feature, 
viz., tone, is made. This is certainly a significant distinction.” 


HARDMAN PIANOS. 


From the Illustrated London News: 


“THE CLOUGH AND WARREN ORGANS possess immense advantages over any hitherto imported 
from America.” 











Instruments sold on easy monthly payments, or rented by the quarter at low rates, 
JOHN CHURCH & CO., CINCINNATI, O.. 








